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HE NEW PHILHARMONIC SOCIETY has much | 


pleasure in announcing to the subscribers aud the public, that Mr Otto 
Goldschmidt and Madame Jenny Goldschmidt Lind have most kind!y consented 
to perform for the Society: Mr. Otto Goldschmidt will perform on the Fourth, 
ol Madame Jenny Goldschmidt Lind at the Fifth Concert of the season. Con- 
ductors, Mr. Benedict and Dr. Wylde. Subscription for the series—reserved seats, 
£2 2s.; professional subscribers, £1 1s. The first Concert will take place on 
Wednesday, April 2. Subscribers’ names received by Messrs. Cramer, Beale, 
and Co., 201, Regent-street ; and by Messrs. Keith, Prowse, and Co., Cheapside. 
Wma. Gragrr Nicuouts, Hon. Sec. 


USICAL UNION.—H.R.H. Prince Albert, Patron.— 
Willis’s Rooms, Tuesday, Apr:] Ist, at Half-past Three o’clock.—Quartet 
in D, Mozart ; Trio, D minor, Mendelssohn; Quartet No. 1, in F, Beethoven; 
Solos, Violoncello and Pianoforte. Exccutants—Sainton, Carrodus, Hill, and 
Franchomme (from Paris, ay for this occasion); Pianist—Halle. Visitors’ 
Tickets, Half-a-guinea each, to be had of Cramer, Beale, and Co., Regent-street ; 
oun and Ollivier, Bond-street; where letters are received addressed to 
J. ELLA, Director. 








ADLER’S WELLS.—Mr. Howard Glover begs to 
announce that le will give a series of ENGLISH OPERATIC PER- 
FORMANCES at the above theatre, commencing May 19th, next ; and that he has 
already secured the services of Mr. and Mrs. Sims Reeves, Mr. Weiss, Mr.,Miranda, 
etc., who, supported by a first-rate band and chorus, will perform in several of the 
most popular Operas of the day. All applications respecting the Musical Depart- 
ment to be addressed to Mr. Glover (post paid), at his Class-Rooms, 509, New 
Oxford-street. 


ICCO, THE BLIND SARDINIAN MINSTREL— 

A Musical Phenomenon—will give a SERIES OF NINE CONCERTS at 

the St. James's Theatre, com encing on THURSDAY EVENING, APRIL 8rd, 

aided by a full orchestra of 40 performers. Conductor, Mr. A. Mellon. To com- 
mence at Eight. Picco’s performances at half-past Eight and half-past Nine. 





R. AND MADAME R. SIDNEY PRATTEN, Pro- 


fessors of the Flute, Guitar, and Concertina, 131s, Oxford-street, where 
may be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 
50 Songs, at 1s. 6d. each, and 24 Divcrtissements at 2s. 6d. each. Catalogues may 
be had on application. 


M¢ss HUGHES (R.A.M.) Vocalist, 69, Great Queen- 


street, Lincoln’s Inn-fields, 








IANOFORTE TAUGHT, £2 2s. per quarter, by a 
Gentleman (late a performer at the Crystal Palace), a first-class Pianist and 
Teacher. Address J. R. E., 13, Tonbridge Place, New Road. 


TENOR SINGER of experience, and familiar with the 

secular, and ecclesiastical compositions of the Ancient Masters, would be 

happy to meet with the offer of engagement. Address, L. M. N., Shaw’s post- 
office, Southampton-row, Russell-square. 


A GENTLEMAN posessing a full baritone voice, wishes to 

mect with an engagement on Sunday mornings, in London or its suburbs, at 
a nominal remuneration. Address, W. T., 2, Upper Marylebone-street, Fitzroy- 
square. 


O BE SOLD, the Goodwill of a first-rate Professional 
Connexion in Ireland. Terms—a year’s income, to be paid down. Apply 
for particulars to Mr. William Chappell, Regent-street. 


HE SONGS OF SCOTLAND.—Mr. Angus Fairbairn, 

assisted by the Misses Bennett. Songs, duets, trios, comprising the most 

beautiful of the Scottish melodies. Pianoforte, Miss E. Bennett. Address, 29, 
Guildford-road, Greenwich, 

















OYAL PANOPTICON.—HAYDN COMMEMORA- 

TION, (Born March 81st, 1732,) Monday, March 31st, 1856.—‘‘ CREATION” 

first two parts). Principal singers :—Miss Ransford, Mr. Wilbye Cooper, and Mr. 

wier; with a selected chorus. Tocommence at 8.15 p.m. Admission 1s, Reserved 

seats, 1s. extra. Children and Schools, half-price. The Institution is open daily, 
from 12 to 5, and 7 to 10. 


M® WALTER MACFARREN announces to his Friends 


and Pupils, Two Chamber Concerts, which will take place on Monday 
evening, April 7th, and Wednesday evening, April 30th, at 27, Queen Anne-street ; 
when he will perform selections from the pianoforte works of Hindel, Mozart, 
Beethoven, Mendelssohn, Sterndale Bennett, G. A. Macfarren, and some of his 
own compositions, assisted by eminent artists. Tickets of Leader and Cocks, 
63, ana ond-street, and of Mr, Walter Macfarren, 58, Albert-street, Regent’s- 
park. 


R. HAROLD THOMAS’S SOIREE MUSICALE 

will take place at No. 30, Welbeck-street (by the kind permission of Mrs. 

T. C. Newby), this Evening. Artistes—Miss Birch, Miss Poole, Mr. Tennant, 

M. Sainton, M. Paque, Mesrs. W. Sterndale Bennett, W. G. Cusins, and Harold 
Thomas. ‘lo commence at 8 o'clock precisely, 








A2GYLE ROOMS.—The St. Patrick Quadrilles, played 
4 for the first time on the occasion of M. Laurent’s Benefit, with great success, 
will be published this day. Boosey and Sons, 28, Holles-street. 


M® HAUSMANN begs to inform his Friends and the 
Musical Public in general that he will return to London for the Season, on 
Wednesday, April 2nd. Address, 3, Rifle Terrace, Bayswater. 

MS BESSIE DALTON, Vocalist (soprano). Com- 


munications to be addressed to her residence, 60, Princes-street, Leicester- 
square, 


M®. LAMBERT (of York Cathedral) Vocalist, Bass, 
is open to accept engagements for Oratorio or Concert, in or out of 
London.—Communicatious to be addressed to his residence, 51, Union-terrace, 


York, 
13 


























PHANOFORTES.—OETZMAN Nand PLUMB beg to in- 

form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced prices. Illustrated Lists sent on application, or a visit to their Manuface 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury. 
Manufactory, Chenies-street, Tottenham-court-road. Alexander and Co.’s Har- 
moniunis at trade prices. 


EORGE CASES CONCERTINAS. The Concertina 
is the most easily learnt, and one of the most pleasing and effective of all 
musical instruments. Hence its great popularity in India and the British 
Colonies, in which it'is a formidable rival to the pianoforte. The best and most 
enduring Concertinas are those made under the superintendence of George Case, 
the celebrated professor and performer. These instruments are made in different 
woods, and with various materials, producing more or less power and swectuess 
according tothe price. Every Concertina by Case is, however comp ete, having 
the full compass of 48 Notes, and Double Action. The Prices are — 
No. 1. In Mahogany a es oe : gg 
2. y . -* * * . 
Lee SS 22 
> a 
5. The best Concertina, splendidly finished ? 
in ebony, with plated studs +» se 12 ditto. = 
This last instrument, as used by Mr. Case himself, ix strongly recommended to 
residents abroad, from being strongly made, and not liable to get out of tune or 
order. It produces a sweet and powerful tone, equal to a moderate-sized harmo- 
nium. The Concertina may be very easily repaired and tuned, — -~ 7 
possessing a set of extra notcs, which are sold by Messrs. Boosey and Sens, with 
printed directions in a frame, price 18s. 





> 90 





OOSEY’S ROTARY CORNET-A-PISTONS. This 


beautiful instrument still retains its high position as superior to all other 
models, both as regards perfect intonation and ease of blowing. Price 7 oa 
with valves, or 9 guineas with cylinders. The largest and most varied stoc ; 
of cornets-A-pistons by Boosey and Besson ‘will be found in Boosey and ¢ 
extensive show rooms, No. 24, Holles-street. Prices from 3 to 13 guineas each, 
brass, silver, and gold. Just ready, Boosey’s New Cornet Tutor, price 5s., and the 
Cornet Miscellany, by Thomas Harper, published every month, price 3s. 
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R. BALFE’S NEW SONGS.—BOOSEY AND SONS 
have just published in 4 handsome velume, price 12s , handsomely bound, 
a selection from the poems by Longfellow, with music by W. M. Balfe. The 
volume includes the following songs and duet, all of which may be had in’a 
detached form. No. 1.—‘Good night! good night! beloved.” No. 2.—“ Annie 
of Tharaw.” No. 3.—‘‘This is the place, stand still, my steed.” No. 4.—‘‘ The 
Reaper and the Flowers.” No. 5.—‘‘ The day is done.” No, 6.—‘‘Tue green trees 
whispered mild and low.” No, 7.—‘‘ Trust her not.”—duct. 


jpust PUBLISHED, Price 2s, THE BUCCLEUCH 


POLKA. Dedicated by permission to Lady Victoria Scott; and composed 
by Edwin Edwards.—R. Cocks and Co., 6, New Burlington-street. 








BEETHOVEN'S Thirty-two Sonatas for the Piano, in 
two volumes, with Portrait and the Composer’s Biogravhy, price 20s. 
Mozart’s original Piano works, in two volumes, with Portrait and the Composer's 
Biography, price 20s. Sent carriage free. A wonder of cheapness, being the sheet 
about 1}d. Apply to the Universal Circulating Musical Library, 86, Newgate- 
street, London. 


OWES VARSOVIANA. Price 1s., free by post. 
Edinburgh, Paterson and Sons. 








EW COMPOSITIONS for the PIANO, by Edouard de 
Paris. ‘‘Louise,” Galop brillant, op. 6. ‘‘ Un Sourire,” Caprice, op. 7. 
London, Wessel and Co. 


> 

ERDI’S IL TROVATORE.—BOOSEY AND SONS 

EDITIONS.—1. Tae Complete Opera, with Italian words, bound, price 21s. 

—~2. The Complete Opera, for pianoforte, solo in cloth, price 5s.—3. The Favourite 

Airs, for pianoforte, soloin two books, 2s. each, or complete, 4s,—4. The Favourite 

Airs, for piano‘orte, four hands, in two books, 4s. each, or complete, in cloth, 8s.— 

5. All the Favourite Songs, 1s. each.—6. The Popular Melodies, as pieces for piano- 
forte solo and four hands, by Nordmann. 

Boosey and Sons, 28, Holles-street. 








LA TRAVIATA VALSE, by Montagne, on Verdi’s 
celebrated Opera, is published this day, superbly illustrated in colours, 
price 4s. Also all the Music from the same Opera. Boosey and Sons, Musical 
Library, 28, Holles-street. 


FAvo URITE POEMS, by LONGFELLOW, arranged 
as Vocal Duets by the ceiebrated STEPHEN GLOVER, for two soprani or 
two tenors, viz., Stars of the Summer Night, 2s. 6d. A Hymn to the Night, 2s. 6d. 
The Curfew Bell, 2s, 6d. The Slave Singing at Midnight, 2s, 6d. It is not always 
May (preparing for publication), Good Night, Good Night, Beloved, 2s. 6d. 
LASSICAL ORATORIOS, MASSES, «c., arranged 


by CZERNY for the Pianoforte, without words; intended for persons who 
do not sing. Haydn’s First and Third Masses, 4s. each. Mozart’s First Mass, 4s. 
Mozart’s Twelfth Mass, 6s. Mozart's Requiem, 4s. Beethoven’s First Mass, 4s. 
Rossini’s Stabat Mater, 8s. Beethoven’s Mount of Olives, 8s. Haydn’s Seven Last 
Words of Christ, 4s. The Creation, 8s. The Seasons, 15s. ; and Messiah, 8s. 
HE LATEST PIANOFORTE WORKS of 
W. VINCENT WALLACE.—Grand Mazurka Guerriere, 8s, Roslin Castle 
and A Highland Lad, Fantaisie de Salon, 3s. Reverie on the Banks of Allan 
Water, 3s. Charlie is my Darling and The Campbells are Coming, Fantaisie de 
Salon, 3s. Forget me not, Romance, 3s. La Figlia del’ Amore (Rigoletto), 2s. 6d. 
La Donna e Mobile (Rigoletto), 2s 6d. The Vesper Hymn, 3s. The Old Hundredth 
Psalm, 4s. I know that my Redeemer liveth, 2s. 6d. With Verdure Clad, 2s. 6d. 
Haydn’s Surprise, 3s. Woodland Murmurs, Nocturne, 2s Fading Away (Miss 
Fricker), 3s. Favourite Scotch Melodies, each 3s. Favourite Irish Melodies, each 3s. 
“‘The most fascinating of all drawing-room compositions.”—London ; ROBERT 
COCKS and CO., New Burlington-street, Music Publishers to their Majesties 
Queen Victoria and the Emperor Napoleon III., and of all Music-sellers. 








O PARISH CHOIRS AND CHORAL SOCIETIES.— 

New Te Deum and Jubilate in A, very easy, price One Shilling; New Te 
Deum and Jubilate in G, very easy, price One Shilling. Composed and arranged 
for Four Voices, with Organ, Pianoforte, or Harmonium aecompaniment, by 
W_H. Birch. Each service sent postage free on receipt of 12 postage stamps. 
Address W. H. Birch, Amersham, Bucks, 


HORT PIANO DUETS. — Favourite Operatic Airs 


arranged as popular Duets for the Pianoforte, by RupoLpH NoRDMANN. 
FIRST SERIES. SECOND SERIES. 











1. Tutto @ sciolto, Sonnambula 3s. 1. A te O cara, Puritani oo 3s. 
2. Vi ravviso, ditto ae 3s. 2. Fra poco me, Lucia oe 4s. 
3. Ah, non, giunge, ditto -» 28, 6d. 8. Nobles seigneurs, Les Huguenots 3s. 
4. Ernani,Ernani.. oe 4s, 4. O, Fortune, Robert .. os 3s. 
5. Solingo errante, ditto 7 3s. 5. La mia letizia, Lombardi .. 3s. 
6. Ciascun lo dice, Filledu Régiment 3s. 6. Il balen, Trovatore .. *s 4s, 
7. Rataplan, Fille du Régiment 3s. | 7. Sila stanchezza, Il Trovatore 3s 
8. O luce di quest’ anima, Linda 4s, 8. Com @ gentil, Don Pasquale 3s. 
9. Il segreto, Lucrezia .. i 3s. | 9. D’ un pensiero, Sonnambula 4s, 
10. A frenati, O cor, Battaglia .. 3s, 10. Suono la tromba, Puritani .. 3s, 
| 


_ 
_ 


11. In questo semplice, Betly .. 4s, . Son vergin, ditto .. 3s 
12. Bella figlia, Rigoletto ot 4s. | 12. Ladonnat mobile .. oe 4s" 
‘ Also, by NonpMann. 
Greek Pirates’ Chorus, 4s.  Sultan’s March, 3s. Kénigsberg Polka, 3s. 


CRAMER, BEALE, AND Co.'s 
LIST OF NEW PUBLIGATIONS. 
HECTOR BERLIOZ. 
The Holy Family (L’Enfance du Christ), a sacred Trilogy, written and 
composed by Hector Berlioz. The English version imitated from the 
French by H. F. Chorley o% ee sé be Pr » 12 0 


E. SILAS. 


I] Pensieroso.—Six Fugitive Pieces, in minor keys, for the Pianoforte or 6 
Trio, in A major, for Pianoforte, Violin, and Violoncello - ae ee 
Six Duets for Two Performers on the Pianoforte, complete... ee .» 10 0 
FELIX GODEFROID. 
For the Pianoforte. 
Noce au Village oo oe oe oe ee we ee oe oe 3 0 
La Garde Passe, March <- = as oe a oe oe ic ww 
L’Ange du Berceaux .. ee oe ee oe oe ee . ve 3 0 
Plaintes d’une Captive és ‘8 se at 3% ¢ oe 8 0 
RENE FAVARGER. 
Valse Rustique .. oe a es sé oe os oe oe .» $$ @ 
Il Trovatore, fantaisie es ns at oe + os ° ee 40 
L’'adieu, Nocturne rr és «eo $6 oe ee ee s 8 0 
La Somnambula, fantaisie .. ee a oe ee PY ao 8 § 
P. DE VOS. 

Andante Grazioso ee ‘c ai es oe ee “ 2 6 
Pritre et Marche Triomphale Se 5% 5% as oe os 8 0 
Beethoven's Lebensgliic a ei or) oe ee oe ve oe 2 6 
L’Etoile du Nord ry ae Pr is ee ee ee oe 8 g 
Duo de Salon, Le Cor des Alpes i ee te 4 


SIR JOHNQUILL’'S SONG: “THE FAIREST OF 
THE FAIR.” 
Sung with rapturous applause by Miss P. Horton (Mrs. Reed) in her amusing 
Entertainment, ‘‘ Popular Illustrations.” 
“UNDER A HEDGE.” 


Miss Snowberry's Popular Ballad. Sung by Miss P. Horton (Mrs. Reed) in the 
favourite and amusing Entertainment, ‘‘ Popular Illustrations.” 


MISS P. HORTON’S “POPULAR 


ILLUSTRATIONS.” 
The Songs, Ballads, and French Romances sung by Miss P. Horton (Mrs. Reed) 
in the successful Entertainment, ‘‘ Popular Illustrations,” are published at 





201, REGENT STREET. 


M ESSRS. WILLIAMS AND CO. beg respectfully to 
l recommend to the Nobility and their Customers a LARGE STOCK OF 
FRENCH SILKS AND BAREGE ROBES, at present being DISPOSED OF by 
them. An Unusual Collection of Novelties. Court Trains, Flounced Silks, Chéne 
Silks, Moire Antiques, Mantles, Shawls, Bartges, Muslins, and Muslin de Sois, will 
also be found worthy of notice, these being sold in connection with the above 
Stock at very moderate prices. Ladies in the Country may have Patterns sent, 
but as the Silk Stock ranges from One Guinea to Thirty Guineas the Dress, they 
will ensure a better assortment by describing Price and Colour, Patentees of the 
ROYAL TISSUE DE VERRE. WILLIAMS AND COMPANY, Commerce-house, 
60, 61, 62, Oxford-strect ; 3, 4, and 5, Wells-street. 








ELEGANT PERSONAL REQUISITES. _ Lb 
ROWLAND'S MACASSAR OIL, for the Growth, 


Restoration, and for improving and beautifying the Human Hair. In 
the growth of the Beard, Whiskers, and Mustachios, it is unfailing in its stimu- 
lative operation. For Children it is especially recommended, as forming the 
basis ofa beautiful head of hair. Price 8s. 6d. and 7s.; or family bottles (equal to 
four small), 10s. 6d., and double that size, 21s. 

ROWLANDS’ KALYDOR, 

an Oriental Botanical Preparation, for improving and beautifying the Complexion 
eradicates Cutaneous Defects and Discolorations, and renders the Skin soft, fair, 
and blooming. Price 4s. 6d. and 8s, 6d. per bottle. 

ROWLANDS’ ODONTO, 

OR, PEARL DENTIFRICE, 
for preserving and beautifying the Teeth, strengthening the Gums, and for 
rendering the Breath sweet and pure. Price 23. 9d. per box. 
4a Soild by A. ROWLAND & SONS, 20, Hatton Garden, London, and by 

Chemists and Perfumers. 

Beware of Spurious Imitations! ! 














BOOSEY and SONS, 28, Holles-strect, 
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UNIVERSITY PROFESSORS OF MUSIC. 
To the Editor of the Musical World. 


Sir.—The election of the new musical professor at Cambridge, and the 
passing of some new and very important statutes with reference to 
music at Oxford, naturally attract the attention of all who are interested 
in the advancement of our art and the honour of its members to the 
consideration of music in our two great Universities, and to the influ- 
ence those institutions have or might have upon its progress. 

That King Alfred founded the music school in Oxford gives the 
respectability of the greatest antiquity, and of its being a part of the 
original design of the institution, to the inclusion of music in the edu- 
cational course of the University, and to the care for this art in the 
formation and administration of its laws. That, up to this day, Eng- 
land is the only country in which degrees are conferred to distinguish 
men of musical attainments, and that since the first Bachelor of Music 
was created by the University of Cambridge, in the middle of the 
fifteenth century, degrees have continued to be granted by both Uni- 
versities, prove the higher esteem in which musicians have been held in 
this country than in others where academical honours are conferred in 
the other faculties, and that this esteem, even in the present day, when 
the unmusicality of England is a vulyar proverb, is still acknowledged. 
King Alfred’s school of music has become the whimsical anomaly of a 
school without scholars ; and this anomaly extends to the University 
which confers degrees or testimonials of studies that cannot be pursued 
within its academic precincts. The anomaly ends not here; for the 
degrees themselves have become anomalous,—yes, indeed, so great has 
been the system of abuses into which they have fallen that, except in a 
few most rare instances of real musicians, whose support of academical 
honours has been the only study by which these University distinctions 
have been saved from falling into universal contempt, the title of 
Bachelor or Doctor of Music has, for the last half century, been rather 
a token that the bearer of it has had nothing but his title to attest his 
musicianship than a diploma of his artistic genius and of those acquire- 
— hud which alone the greatest endowment of nature can be de- 
veloped. 

That the degree conferred by the Archbishop of Canterbury should 
be, and is, and always will be contemptible, is intrinsic in the very 
nature of the distinction which is conferred by one who thus testifies 
to the ability of another in a faculty with which himself has 
not necessarily an acquaintance; and no one, consequently, who felt 
himself to be an artist, would submit to bear a title which cannot but 
be regarded as an indignity by all who are conversant with its merit. 
With the degrees conferred by the Universities the case is completely 
different in principle, however similar, alas, we have of late found the 
practical result to be; since these establishments have each a chair of 
music which has always been filled by a professor, who has enjoyed the 
respectful consideration of musicians, and every candidate for a degree 
must pass his examination as the necessary stepping-stone to distinction. 

Many have been the conjectures as to the cause of the false position 
in which music stands in connection with the Universities; many and 
many have been the expressed wishes that such relationship should 
cease rather than be the means of imposing on the uninformed, dullards 
and dabblers, and dancing masters, with titles that in every other 
faculty but music would be a guarantee of profound knowledge and 
masterly proficiency. The most probable of these conjectures appears 
to be that the source of all this lamentable abuse is in the incumbency 
of the musical chair, being profession without practice, and in the 
candidates for degrees having to pass an examination that by no means 
tests their knowledge of music. Unlike évery other profeasor in the 
University, the professor of music has had no pupils, and has rot 
made the slightest pretence of teaching; unlike the graduates and 
every other faculty, bachelors and doctors of music have had no 
personal communication with their examiner, and have received his 
certificate upon the strength of an exercise, of their composition of 
which no proof was exacted, and which, in one instance at least, of 
a graduate whose name is not unfamiliar in the advertisements and 
correspondence of the public journals, may not have been written by 
the person who claims it. 

The social position of the present musical professor at Oxford, his 
honourable status in the University, and his connection and relationship 
with the chief authorities of the institution, give him an influence 
among these authorities such as his merits as a musician alone never 
could have gained for him; and it is much to his honour and greatly 
to the advantage of our art in all its bearings upon University adminis- 
tration, and in all the bearings of University adminisi ration upon it, 
that he has been actively exerting this influence to annul the cause 
of the ill odour in which academical distinctions in music stand among 
musicians, and the results of his exertions that have yet appeared are in 


the highest degree satisfactory for the present and promising for the future. 
The most valuable of these signal reforms are, first, the establishment 
of a practical school of music in the University. From this I see the 
possibility of very extensive and very advantageous results, so great 
that one may scarcely dare to follow one’s own suppositions to the con- 
clusions to which they would tend. By means of this school, which is 
to incorporate the study of music in the usual routine of the University 
course, men of classical attainments and consequent refinement of 
taste, will enter the world with a necessary knowledge of the principles 
of this art, which will enable them to appreciate, perhaps even to com- 
prehend the merits, and thus to sympathise with the adjurations of 
musicians, the tone-poets, whose subtle medium of expression i3 at 
present, for the most part, as an unknown tongue tothem. By means 
of this school, ministers of the Church will acquire such practical 
facility in music as will qualify them for the fulfilment of such portions 
of their duty as are involved in musical execution,—I refer, of course, 
to the intonations in the performance of the cathedral service,—and we 
may thus be rescued from the worse than ludicrous effect of the nasal 
delivery and the tonal inaccuracy that now often profanes what should 
be the gravest solemnity. By it they may learn the value of music as 
an element of church service ; they may be led to know that this value 
is annulled, that the probable good effect is replaced by a positive evil 
if such music be not of a high character, and its execution on a scale, as 
to the numbers concerned in it, and as to the efficiency of their per- 
formance, equal to the character of the music; they may thus be 
enabled so to discriminate the merits of musical artists as to be ablé to 
choose the best, disposed to defer to their proficiency, and willing to 
co-operate with them in making their talents an important means of 
extending the influence of the religion they profess; by if they may be 
incited to emulate for the English Church the musical character it held 
in the days of Queen Elizabeth, when the French ambassador, on 
visiting Canterbury Cathedral, declared that “The Pope himself never 
had his ears so effectually drawn towards heaven as his had been by the 
divine excellency of the music he had heard ;” and this is te testimony 
of one himself skilled in the art, who had witnessed the performance in 
the Vatican of the music of Palestrina and of Allegri, if not under their 
own direction, while yet the tradition of their full intention was 
uncorrupted. By means of this school, students may be attracted 
to Oxford expressly for the pursuit of music, and, having the oppor- 

tunity, which is in itself sufficient incentive to an expansive mind, they 

may there enjoy those advantages of intellectual culture which cannot 

but exalt them as artists, and thus, elevating their social position, 

extend their intellectual influence. The establishment of this school is 

the first and chief of the results of the zealous activity of the present 

professor for the cause of music in the University, and he deserves for 

this much the most unqualified acknowledgment. 

Second, it is now enacted that any candidate for a degree must at- 
test the genuineness of his exercise by word and signature; that he 
must pass an examination before a board of three competent judges, 
of which the professor will be president ; and that in this examination 
he will be required to answer any questions that may be proposed to 
him on the theory of music, and to write exercises, such as canons or 
fugues, or orchestral scores, in the presence of his examiners, upon 
subjects that may be there presented to him. The first clause of this 
statute, if necessary as a form, must surely be superfluous as a fact, 
since any one whose point of honour was so blunt as to allow him to 
bear the credit of another man’s composition, would as little scruple to 
attest what he manifestly implies by submitting a work for examina- 
tion. The personal examination is, on the other hand, so obviously 
indispensable, that one learns with amazement of its prezent first intro- 
duction ; now a man’s knowledge of the principles of his art will be 
tested, and, what is of still greater consequence, his power to apply 
them; now pretension will go unveiled, since the indisputable evidence 
of what one does, by certifying what he can do, will be the most valid 
attestation of what he has done, the most hopeful guarantee of what he 
may do. If there be any who now enjoy academicul distinctions on the 
score of other men’s scores, I marvel at their ror Se? enjoyment, 
which must surely be akin to that of the lady wh m Leigh Hunt de- 
scribes as “enjoying a delicate state of health ;” but their enjoyment 
must, I surmise, assume another quality when it becomes involved it 
the consciousness that it is unique, that none in all time to come can 
possibly participate in it. Let all honest men and conscientious must- 
cians unite in another cordial vote of thanks to the present professor, 
who has had the discernment to discover a most foul abuse, the boldness 
to attempt its correction, and the influence to attempt it with success. 

A third point in the new legislation is, that the incumbent of the 
musical chair must give public lectures in the course of every 





| university term. There is much to be said on the subject of musical 
‘ lectures, far more than I have now space or inclination to advance, the 
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sense of which is, that they might be employed with admirable and 
most useful effect as a form of instruction ; that instead of being, as 
all the musical lectures I have ever heard have been, more or less 
indifferently bad programmes of the more or less indifferently bad 
concerts which go by the name of “illustrations,” interspersed with 
dates, antique announcements or title pages, and anecdotes, sentimental 
or humorous, of musical composers, executants, and notable per- 
formances, they might be made, as lectures upon every other art and 
upon every science, religious, moral, and intellectual, are made, an 
interesting, satisfactory, and attractive medium of teaching principles, 
from the first technical rudiments to the highest esthetical abstraetions ; 
of explaining successively the points of grammar, the forms of con- 
struction, and the greatest necessity in proving music to be a living 
art, the essentials of expression, The historical chitchat that, under 
the title of “Lecture on Music,” stands a sufficient apology for col- 
lecting large assemblies at low prices to witness the otherwise unattrac- 
tive performances of one or more second rate executants, may be 
(perhaps) appropriate to the pretensions of a polytechnic or a literary 
institution ; on any subject other than music they certainly would not 
be,—but as portion of an academical course, I feel confident that 
lectures of an entirely different character might be included with the 
most beneficial consequences. The present Oxford professor is a scholar 
no less than a musician, and he thus combines the two requisites for a 
lecturer that, in the case of our art, are but rarely found in one person, 
and because so rarely, perhaps, never exerted in this particular, which 
I cannot but regard as eminently desirable. Hence, we may hope for 
the best result from the operation of this statute, for a good commence- 
ment will do very much to ensure a correspondent continuance. Thus, 
as in the re-establishment of the school, the original design of the 
founder of the University will be restored, since King Alfred expressly 
ordained that musical lectures should be delivered in Oxford, and ap- 
pointed Friar John of St. David’s as the first lecturer. 

The last statute of general interest is the raising of the professor's 
salary, exclusive of fees, from £35 to a £130 perannum. Yet, however 
individually advantageous to the professor for the time being, this is a 
point of truly general interest, since it will enable the professor to devote 
so much of his time to the duties of his office as should enable him 
adequately to fulfilthem ; it will make him to a great extent independent 
of the fees of students who attend his classes, and of candidates who 
submit their exercises, and will thus make him a worthy member of the 
academic body as distinguished from the ‘ music-master” of general 
esteem, as connected with boarding-school associations and high com- 
missions in the selection of pianofortes and printed music. On the 
principle that nothing is ever given to a man because he wants it, we 
may believe that this statute would never have been enacted at the 
instance of a professor, to whom it might have been supposed that the 
addition to his income was a desideratum ; however, the present pro- 
fessor is independent of all such contingencies, his exertions in this 
matter were, manifestly, known to be disinterested, to be for the sake of 
his office and not for himself; to be indeed for the sake of the cause 
his office is expected to promote. Tere, then, again music and musi- 
cians are indebted to Sir Frederick Ouseley for a sterling advantage 
which, we may infer from all surrounding circumstances, nobody but 
himself who could have held his office would have been able to obtain, 
and his merit is less in his ability than in his spirited exertion of it. 

Thus much has an active Professor effected in Oxford. The appoint- 
ment of the new Cambridge Professor stimulates very high expectations 
with respect to the sister University. If these, too, be realised, the 
state of music cannot but be very materially affected, and we may well 
hope, as materially improved throughout the country. 

It may be asked, what business of mine is the passing of these statutes, 
which I have been thus verbose to explain; and perhaps to give autho- 
rity to what I have advanced it may be expected that I shall anticipate 
such enquiries by a justification of these remarks. Whosoever may 
expect such justification may in all likelihood be dissatisfied with what 
I have to say, which, however, I shall say for my own satisfaction, as 
being the person chiefly or eolely concerned. Iam interested in the 
progress of my art, and anxious to promote this directly or indirectly ; 
Tam consequently grateful to any man or body of men who may occa- 
sion such a state of things as induces to its advancement. Matters 
wholly indifferent to this subject occasioned my presence in Oxford, on 
the day when the enactment of these laws took place, and I was 
naturally a party in several conversations on the subject; I was thus 
made as fully familiar with, as I could not but be deeply interested in 
the matter. Ihave met with no public report of the proceedings,— 
and measuring the extent of other people’s interest by my own, I trust 

to fortune that in some cases this may extend to the length of the 


THE NATIONAL GALLERY.—‘THE ADORATION 
OF THE MAGI.” 
To the Editor of the Musical World. 


Sir,—I feel it incumbent on me to contribute whatever 
authority I may claim from twenty years’ pursuit of art, ten of 
which were passed in Italy, towards exposing the disgraceful 
character of the last purchase for the National Gallery. I have 
no hesitation in pronouncing the “ Adoration of the Magi” a 
work of the lowest type of the Venetian school, and so damaged 
by what is called “cleaning,” and by repainting, that even such 
slender pretensions to notice as it may once have possessed are 
entirely extinguished. It is my deliberate conviction that the 
“ Adoration of the Magi” is not deserving of a place in the 
National Gallery. 

T cannot allow this opportunity to pass without remarking 
that the wasting of two thousand pounds of public money on 
such a work is the natural consequence of placing the National 
Gallery under the control of three such notoriously incapable 
men as Sir C, Eastlake, Mr. Wornum, and their German “ travel- 
ling” adviser, Herr Miindler—I remain, sir, yours obediently, 

ALFRED STEVENS. 

7, Canning-place, Kensington, March 26. 





SKETCHES OF ENGLISH ARTISTS, 


No. V. 


MICHAEL WILLIAM BALFE. 
(Continued from page 166.) 


Next morning Balfe and his young friend took their passage 
on board a Gravesend steamer, just about to start. Gravesend, 
however, had no attraction for them, and they made up their 
minds to go to Rochester. For this purpose—no other mode of 
conveyance presenting itself—they went to a livery stable and 
hired a couple of ponies. Not being judges, they were satisfied 
with what the livery-stable keeper offered them. The animals 
were so lean and starved, as to call for a pointed remark from 
Balfe, upon which the ostler observed, “ It was because they was 
in tip-top condition, like race-osses.”” This was satisfactory, and 
our friends, with some slight qualms, mounted their steeds, and 
left the yard—the admiration of beholders. The journey to 
Rochester was not remarkable for rapidity ; the riders were 
not eager to put their horses to the test; and the horses, like 
gamecocks, preferred standing still to galloping. The travel- 
lers, arrived at their destination, rode to the best hotel, gave 
their horses to the ostler, who led them off with a grin, entered 
the commercial-room, and ordered the best dinner that could be 
provided. The best dinner that could be provided was a long 
time making its appearance ; but at last it was served. Balfe 
and his companion seated themselves vis-a-vis, and four waiters 
were in attendance—two a-head. 

“What wine would you like, gentlemen?” demanded the first 
waiter. 








present remarks, G. A. MAcFARREN, 





| baronet returned to Gravesend, The extreme servility of the 


“Let me see,” said Balfe, “What say you, Sir George?” with 
a sly wink at his friend. 

“ Suppose, Lord William”—exclaimed the other, returning the 
wink—“ we say sherry and champagne for dinner.” 

“Good, Sir George”—interrupted Balfe. “A bottle of your 
best sherry,” turning to the waiter, “and ditto of your best 
champagne. Mind, the best.” 

“Yes, my lord,” replied waiter number one, who whispered to 
waiter number two, who made a sign to waiter number three 
who gave directions to waiter number four, who left the room an 
returned in a short time with two bottles of “the best” sherry 
and champagne. 

“ Of course you have good claret?” asked Balfe. 

“The best in Kent, my lord,” answered the head-waiter. 

Whether the waiters really believed they were serving men 
of rank this history does not state. Before y Rete was over, the 
two young gentlemen were jolly ; when the cloth was removed, 
they were still jollier ; and before the bottle of claret was half 
finished, they were non compos. Next morning my lord and the 
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landlord—who seldom met with such capital customers—was 
gratifying to their pride ; but the ostler’s tongue in his cheek, 
as he pocketed Balfe’s half crown, with a “Thankee, me lor,” 
was more significant than respectful ; and, putting heels to their 
lanky steeds, the two distinguished gentlemen rode out of 
Rochester much faster than they had ridden into it. When 
they arrived in London, about fifteen shillings remained of the 
ten pounds which had been thought inexhaustible. 

‘About this time Balfe’s voice “broke,” and became a bary- 
tone. He was strongly advised by his friends and some vocal 
teachers to study singing with a view to the profession, They 
did not urge him without reason. A good barytone was a 
greater rarity than even a good tenor, and Balfe’s voice was of 
excellent quality, of average range, and very flexible. He 
wanted power, and might not have suited the Verdi school, but 
was well adapted for English music, and especially for comic 
opera. In obedience to the counsel of his friends, Balfe studied 
singing with perseverance for one year, and made up his mind 
for the stage. With this intent he resigned his engagement in 
the orchestra of Drury Lane Theatre, in 1825. Mr. Cooke, 
manager of the Norwich circuit, being in London at the time, 
and happening to hear Balfe sing, immediately offered to 
engage him to play Caspar in Der Freischiitz. Balfe’s 
success at Norwich, however, was jeopardised at the out- 
set. On the night of his first appearance he was seized 
with an attack of “stage fright,” and was unable to go 
before the public until the manager had primed him with cham- 
pagne. Even then he felt anything but at ease, and wished him- 
self back to his desk in the Drury Laneorchestra. Nevertheless 
he got through the first scene tolerably, and, being well received 
by the audience, was beginning to regain his natural pluck. Un- 
fortunately Mr. Crooke kept on administering the champagne, 
and when the incantation commenced, Balfe could hardly keep 
on his legs, and walking down the stage overturned the pot con- 
taining the combustibles for red and blue fire, and set the whole 
Bee in a blaze. Overpowered by the horrible fumes Balfe 
ropped and fainted ; a cry of “Fire!” was raised; the ladies 
screamed with terror; and those who were able rushed frantically 
towards the doors. The curtain fell, the fire was quickly extin- 
guished, and Balfe carried off to his dressing-room. Little damage 
was sustained. Meanwhile, the audience were making their 
escape from the theatre, Mr. Crooke hurried into the street, and 
in a forcible appeal, assured them the fire was entirely ex- 
tinguished, and induced a good many to return to the theatre. 
Caspar, however, was unable to reappear, and the manager him- 
self was compelled to read the part, the music, of course, being 
omitted, The Norwich journals were unanimous in condemnation 
of the new barytone, and prophesied that he would never succeed 
either as a singer or an actor. That the newspaper critics were 
no true | pa wen was proved some years afterwards, when Balfe 
obtained a lucrative engagement at the Norwich Festival, on 
which occasion the critics were as liberal of praise as they had 
formerly been profuse of censure. 

Disappointed at his failure, Balfe returned to London, post- 
poning, if not resigning, all further thoughts of the stage. But 
a circumstance occurred which changed the current of his for- 
tunes, and opened new prospects of success. 

Dining one day with a friend, he was introduced to an Italian 
amateur, Count Mazzara, who was travelling for pleasure in 
England. After dinner, Balfe was requested to play on the 
violin, and his performance greatly pleased the Count, who was 
still more ig up: when our hero sang two songs of his own 
composition, The Count at once invited Balfe to Rome, to remain 
his guest as long as he pleased, and to pursue his studies there at 
his (the Count’s) expense—adding, that the Countess could not 
fail to be pleased with one who bore a striking resemblance to 
a dear son whom they had lost only the previous year. Balfe, 
enchanted with his form fortune, accepted without hesitation ; 
and, having arrange his affairs—which involved no complicated 
machinery—set off with his new and generous friend for Paris, 
en route tor Italy. During their sojourn in the French capital, 
the Count introduced his young protegé to the celebrated Cheru- 
bini, director of the Conservatoire, who, having heard him sing 
and play, offered him gratuitous instructions, if he would remain 











in Paris. Balfe, however, with many thanks, declined the proposal, 
and proceeded to Rome with his patron, stopping on the way at 
Turin and Milan, and paying his first visit to the Italian Opera. 
They arrived at Rome late in the evening. The Count took his 
young friend straight to the palace, and leading him to the 
apartment where the countess was seated with her daughter, 
approached and said, “I bring you a son.” The countess gazed 
upon the youthful stranger with astonishment, and, struck with 
the extraordinary likeness to her son, burst into tears, and kissed 
him repeatedly. Balfe, who could hardly believe that his good 
fortune was anything but a dream, retired to his room, and 
fervently prayed that Heaven might enable him to show himself 
grateful for such kindness, 


(To be continued.) 





Tue SUPFERERS BY THE LATE FrrE.—Mr. Mitchell, of the Royal 
Library, 38, Old Bond-street, having received numerous sums of money 
to be applied to the temporary relief of the labourers, mechanics, and 
others, thrown out of employment by the recent destruction of Covent- 
Garden Theatre, and yesterday morning having been entrusted with 
the munificent sum of one hundred pounds, by his Grace the Duke of 
Devonshire, requests us to announce that he is ready to receive any 
additional subscription, and that arrangements will be made for affording 
immediate assistance to the most pressing cases, and for a proper appl:- 
cation of the funds which may be kindly entrusted to him. A list of 
the subscribers may be referred to. 

CovEentT-GaRDEN THEATRE.—One of the shareholders of Covent- 
garden Theatre applied to Mr. Hall to countermand the order signed by 
Mr. Henry, authorising the demolition of the walls, as a measure of 
safety. In support, it was alleged, that there was no danger in per- 
mitting them to remain, The walls were firm, and several architects had 
given their opinion that they were secure. Their demolition, now going 
on under his worship’s order, was unjust to the shareholders and 
proprietors, whose property was being wantonly destroyed. If it 
should be decided to ré-build the edifice, the walls and elevation would 
be required, but apart from this, the work now going on was ruinous. 
The fragments of brick and stone-work hurled into the ruins, were 
burying valuable property, which might never be recovered. Mr. Hall 
was not the magistrate who signed the order, and could not interfere. 
He ultimately referred the applicant to the government surveyor, Mr. 
Reeve. We are happy to understand that his protest was attended by 
the desired result. 

Receipts or Covent GarpEN THEATRE.—A return of the receipts 
of this noble building, for every season, from 1809 to 1832, was given 
in some years ago to a parliamentary committee. The largest receipt 
was for the season 1810-11, viz., 98,110/., and the smallest that for 1828- 
29, viz., 41,0297. The aggregate of the 23 seasons was 1,518,949/., or an 
average of 66,0417. per season. 

Mippieton.—The “Mendelssohnian Society” gave St. Paul 
in the Temperance Hall, on the 10th. Mr. 8. Turner was the 
leader of the band ; Mr. T. Whyatt, organist ; and Mr. Matthew 
Bamford, conductor. 

Matpstone.—Mr. Charles Salaman gave his lecture on 
“ Ancient Musical Instruments” at the Corn Exchange room 
before the members of the Literary and Mechanic’s Institution 
on the 29th, assisted by Miss Milner, vocalist, and Mr. H. 
Cooper, violinist. 

PortsmoutH OrGax.—This instrument (believed to be one of 
the last built by Father Smith), after undergoing repairs and 
additions, under the hands of Messrs. Gray and Davison, was 
re-opened on Sunday, March 9th, by Mr. John Hiles, organist of 
the church, who played a series of voluntaries from Handel, 
Haydn, Mozart, Spohr, ete. The case of this organ, as usual in 
Father Smith’s instruments, is of oak, elaborately carved, and 
the front pipes are of pure tin. It is now tuned on the equal 
temperament system. ; 

Gioucester.—(From our own Correspondent.)—An entertain- 
ment called Leaves from the Life and Lays from the Lyre of Wil- 
liam Shakespere was given here last Monday by Mr. Hoskins, 
a comedian, well known in London. He was assisted by Miss 
Harland, Miss Maria Stanley, and Mr. Linly Norman. The first 
lady was encored in several songs ; and the entertainment was 
very successful. Mr. Charles Cotton has given his Night with 
Nelson twice at the Working Man’s Institute. 
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Cuoriton-upoy-MepLocK.—The Concert Hall Band, under 
the direction of Herr Steingraber, gave a concert in the 
Mechanics’ Institute on the 8th. 

Bury.—On Monday evening, the 10th of March, a “Cheap 
Concert ” was given in the large lecture hall of the Atheneum. 
The singers were Mrs. Brooke, Mrs. Sunderland, Mr. E. Wrigley, 
and the choir of the Atheneum. Mr. D. W. Banks, of Man- 
chester, was the conductor. 

Luppenpen.—On the 14th, the members of the “Mutual 
Improvement Society ” gave their first soirée in the National 
School-room. A musical entertainment was included. The 
vocalists were Miss Bancroft, Messrs. Carter, Sladdin, and 
Priestly. Mr. C. Dawtrey presided at the pianoforte. A vote 
of thanks was accorded to the chairman. The National Anthem 
was then sung, and the company dispersed. 

Lreeps—The Recreation Society gave a concert of sacred 
music on Saturday evening, the 22nd of March, in the Music 
Hall. The principal vocalists were Mrs. Sunderland, Mrs, Gill, 
Mr. Hargrave, and Mr. Garner. Selections from Mozart’s 
Requiem, Spohr’s Last Judgment, Hiindel’s Judas Maccabeus, 
and Mr. Costa’s Eli, were performed. The room was crowded. 
Mr. Spark was the conductor. 

At the Princess’s Theatre Mr. James Anderson and Miss 
Elsworthy have appeared in the play of /ngomar. The audience 
was very numerous, and the success of the two performers 
immense. 

Mr. Spark gave a concert to the members of the 
“ West-end People’s Institute” on Saturday, at the Spring Gar- 
dens, Kirkstall-road. About 200 mechanics were present. 
Several glees and choruses were sung by Miss Hicks, Miss 
Swift, Messrs. Sconce, Hargrave, and Webster. Miss New- 
bound sang two songs, in both of which she was encored. 
Master Davidson played Weber’s Jnvitation, and a duet with 
Mr. Spark. 

LiverProot.—Mr. E. W. Thomas, associated with Mr. Chisholm, 
has opened “ Clayton Hall,” for his cheap concerts. The per- 
formers during the week have been Madame Newton Frodsham, 
Mrs. Fielding and Signor Veroni, vocalists; and Mr. E. W. 
Thomas, Mr. Lidel, Mr. Sorge, Mr. Chisholm, Mr. Wicket, 
Mr. Streather, Mr. Percival and Master Ratcliffe, instrumental- 
lists. Miss Adelaide Thompson is the pianiste. The theatre 
has not been so well attended as usual in Easter week. Mr. 
Charles Mathews is engaged next week at the Theatre Royal. 
Mr. Best did not continue his organ performances during the 
assizes, at St. George’s Hall. Mr. Willis, of London, has pur- 
chased the business of Mr. Brewsher, principal organ builder 
here. Messrs. Gray and Davison are also about to open a 
branch establishment. 

Mancusster.—(From our own Correspondent.)—Mrs. C. F’ 
Anthony’s concert came off in the Library Hall of the Atheneum 
on the 26th. The instrumentalists were Mad. Szezepanowska, 
pianoforte—Herr Steingraber, violin—Master Lockwood, harp, 
and Mr. C. F. Anthony, accompanist. The vocalists were Mrs. 
Brooke, Miss Isherwood, Mr. George Cooper, M. Guilmette, and 
the beneficiaire. 

Madame Lind Goldschmidt, Herr Otto Goldschmidt, Herr 
Ernst, Signor Piatti, and Mr. Weiss, appear at our Town Hall on 
Wednesday and Thursday evenings next. 

Hypr.—Last week the members of the Mechanics’ Institution 
held their annual soirée. The chairman (Dr. Hudson) gave a 
brief outline of the benefits of mechanics’ institutions, Other 
addresses were delivered. Mr. D. W. Banks presided at the 
pianoforte ; and Hibbert’s Choral Society gave a selection of 
songs, glees, and choruses, 

Worcester.—Madame Goldschmidt Lind gave a concert in 
the Music Hall on Tuesday. The room was crowded, every 
available place being occupied. Her reception on the present 
occasion was enthusiastic, and every piece she sung was ap- 

lauded to the utmost. In 1848 Madame Goldschmidt, it may 
e remembered, gave the sum of £840 to the Local Hospital, the 
proceeds of her concert. 

Wotveruaurton.—Dr. Mark gave a concert on Monday 
evening, the 24th of March, in the Corn Exchange Rooms. The 
executants were his pupils Masters J. and E. Sturge and Beard, 


and Miss Leila Mark, 





Pricuton.—The concerts of the Royal Pavilion Band have 
been attended with success. The band have performed selections 
from Don Giovanni, Robert le Diable, It Barbiére, Guillaume 
Tell, It Trovatore, etc., etc. The singing of Miss Louisa Vinnin, 
in “Qui la voce” (Puritant), was much applauded. Sig. Li Calsi 
was the accompanist. 

Trswich.—Mr. Alfred Bowles gave a concert, aided by the 
members of the Musical Union, in the Corn Exchange Rooms, 
on the 14th inst. There was a large audience. The vocalists 
were Mrs. Weiss, Mr. Weiss, and Mr. A. Mann. The orchestra 
numbered nearly 150. The first part was devoted to selections 
from Spohr’s Last Judgment, and Haydn’s Creation was given 
complete in the second. Mr. A. Bowles conducted. 

Epinsurcu.—Mr. H. Hausmann gave a concert in the Hope- 
town rooms on the 15th inst. The performers were Miss Cicely 
Nott and Herr Reichardt, vocalists; Mr. Lichtenstein, piano- 
forte; Mr. J. Thorne Harris, Harmonium ; and Mr. Hausmann 
violoncello. Signor Bellini and Mr. C. J. Hargitt accompanied 
the vocal music. 





Paris—The expected performance of 7 Trovatore at the 
Italiens on Tuesday the 11th, was quite quashed in an unpre- 
cedented manner. Mario being indisposed, the management 
substituted Sig. Mongini. The band was in the orchestra, the 
artists were dressed, and the public assembled, when a notice 
was received from Sig. Verdi’s publishers to stop the representa- 
tion. There was no time to change the opera ; the audience was 
dismissed, money was returned to those who had paid, and the 
theatre was nearly empty, when the authorisation of M. the 
Vice-President Pasquier to play the 7rovatore reached the house. 
It was, however, too late. The subscribers are to have an extra 
night to make up for the loss. 

Mad. Ristori has appeared in Maria Stuarda, and Rosmunda 
in Alfieri’s drama of that name. 

At the Opéra Comique, M. Halévy’s new opera is in active 
rehearsal. 

M. Prudent’s concert at the Salle Herz, on Wednesday the 
12th inst., attracted a numerous audience. Mad. Viardot and 
Sig. Gardoni were the singers. 

All the theatres in Paris gave morning representations on 
Monday, at the expense of the Civil List. Mdlle. Biscaccianti 
made her début on Sunday week, at the Italiens, in Sonnambula, 
with great success, if we are to credit the leading journals of 
Paris. Grisi appeared on Monday in Lucrezia Borgia. Rossini’s 
Stabat Mater was executed on Tuesday and Saturday in the 
same week, and the same master’s choral morgeaua, “ Fede,’ 
“Speranza,” and “Carita.” The Stabat Mater was sung by 
Mesdames Penco, Borghi-Mamo, and Pozzi, and Signors Gardoni 
and Angelini. Madame Ristori continues to attract. 

At the Théitre-Lyrique a new comic opera, in two acts, 
entitled Mam’zelle Genevieve, music by M. Adolph Adam, has 
been produced for the rentrée of Mad. Meillet.—Vivier’s concert 
is announced to take place early in April. Mad. Viardot and 
M. Gueymard are named among the singers. Mad. Medori has 








been engaged by the directors of Grand Opera for ten_per- 
formances in September next. She will appear in Les Vépres 
Siciliennes.—The artists belonging to the Italiens are thus dis- 
posed of by La France Musicale :-—Mad. Borghi Main and 
Signors Everardi and Carrion will proceed to Vienna; Signor 
Graziani goes to London; Madame Frezzolini remains in Paris ; 
Madame Penco has refused all offers of engagements for the 
present, and also remains in the French capital ; Signor Mongini 
eaves for Naples. We have reason to believe some of these 
statements are untrue, 

Vienna.—Herr Josef Hellmesberger gave a concert of chamber 
music in the Musikverein-Saal, on the 5th. Among other pieces 
were Beethoven’s Septet, one of Spohr’s double quartets, and 
Mendelssohn's Ottet. Another concert worth notice was given 
by the Gesellschaft des Musik-freunde, in the large Redoutensaal, 
on the 9th. The principal attractions were Beethoven’s Sinfonia 
Evoica, and Mendelssohn’s overture to Athalie. 

Berxe.—A grand musical festival, chiefly of sacred music, is 
announced for the month of August. It is said that the chorus 
will be composed of 3,000 persons, 
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Iraty—A new opera buffa, by Signor Sarria, entitled 
D. Manuela, has been played at the Teatro Nuovo at Naples, 
with success. The composer has been before the public on two 
previous occasions, and with credit. The book is described as of 
the worst description, devoid of style and interest, but the 
composer has written some sparkling music notwithstanding. 
The principal singers were Mad. Eboli and Sig. Conti. <At 
the San Carlo, Sig. Tommasi’s new opera, Guido e Ginevra, has 
been again produced for the last appearance of Mad. Medori ; 
both the lady and Sig. Coletti were recalled. 

At the Scala, Milan, a new opera in three acts, with a prologue, 
entitled E/nava, was brought out on the 4th, with success. The 
poem is by Sig. Bolognese, and the music by Sig. Petrella. The 
former is said to contain good situations, which have been turned 
to advantage by the composer. The music is pleasing. Two 
pieces decided the fate of the opera—the finale of the prologue 
and the chorus, “ Rataplan;” both were encored. The execution 
was good, and the maestro was called some twenty times(!) 
before the curtain. The parts were filled by Mesdames Weiser 
and Bignami, Signori Nanni, Graziani, Corsi, Alessandrini, 
Redaelli, and Lodetti. 

This has been the month of new operas, and all haye been 
successful. La Vergine di Kent, libretto by Sig. Prati, music by 
Sig. Villanis, was produced on the 2nd, at the Royal Theatre, 
of Turin. The poet has some reputation in Italy, but he had 
never written for the stage. The subject he has chosen does not 
possess much dramatie interest. Sig. Villanis has already written 
four operas : La Spia, for Turin ; La Figlia di Lione, for Venice ; 
and J/ Matrimonio d’una Cantante, for Turin—all of which were 
well received. The new opera has added to his fame. The new 
singers acquitted themselves well, more particularly Madame 
Brambilla and Sig. Crivelli. 

The Pergola, at Florence, is closed for the season.—Signor 
~~ has been paying a visit to his native country, Sicily, 
and produced an opera, J/ Corsaro, previously given in 1845. 
The Sicilians are proud of their countryman, and his work was 
received with enthusiasm. 

Rome—The Philharmonic Academy, which had ceased to 
exist since the revolutionary year of 1848, has given signs 
of resuscitation. On the 5th instant, a performance of Rossini’s 
DP Assedio di Corinto, took place. All the leading nobility 
of Rome and numerous foreigners of distinction were present. 
Periodical concerts will be given as in former years. 

Leipsic.—(From our own Correspondent.)\—The programme of 
the 18th Gewandhaus’ Concert embraced the overture to the 
Vestale (Spontini); scena and aria, with clarionet obbligato 
(Spohr), by Mdlle. V. Bianchi ; concertstiick, for oboe (Rietz), by 
M. Diethe ; trio from Fidelio (Beethoven); overture (op. 115) 
(Beethoven) ; trio from // Matrimonio Segreto (Cimarosa) ; sym- 
phony, C minor (Taubert) (MS.). The overtures were well 
played, especially Beethoven’s, which is given at these concerts 
every year. Mdlle. Bianchi sang Spohr's scena well. It was 
originally composed for Der Zweikampf, and afterwards intro- 
duced into Faust. Herr Diethe, who has been connected with 
the band upwards of twenty years, gained great applause in the 
eoncertstiick. The new symphony of Taubert was received with 
ye aps 

he last concert but one came off on the 6th of March. Pro- 
gramme as follows :—Symphony, E flat (Mozart) ; aria e coro, 
from Stabat Mater (Rossini), Mdlle. Bianchi; concerto for the 
piono, G minor (Mendelssohn), Mdlle. Marie Wieck ; duet, Semi- 
ramide (Rossini), Mdlle. Bianchi and M. Eilers; overture, Man- 
fred (Schumann) ; recitative and aria, Lucia di Lammermoor, by 
Malle. Bianchi ; thirty-two variations, piano solo (Beethoven), 
Malle. Marie Wieck ; overture, Der Freischiitz (Weber). Malle. 
Marie Wieck is the sister of Clara Wieck, now Madame Schu- 
mann. Both sisters received the greatest part of their musical 
education from their father, Friedrich Wieck. Marie performed 
the G minor concerto tolerably, but was more successful in 
Beethoven’s well-known variations, which won general applause. 

Tourin.—Our Opera season was brought to a conclusion last night, 
after a very unsatisfactory campaign for both the manager and the 
ublic, the former being (as it is said) a heavy loser, and the latter 
aving been constantly dissatisfied. 





Sr. Pererssurc.—The Italian Opera season has just termi- 
nated with a brilliancy with which the general belief in the 
approaching conclusion of peace had no little to do. The 
Emperor Alexander having terminated his period of mourning, 
there was a grand gala at the Imperial Theatre, and the whole 
Court attended the performance in state. The opera was 17 Trova- 
tore, in which Madame Bosio, Mdlle. de Méric, Signors Tamberlik, 
Debassini, and Tagliafico, sustained the principal characters. 
At the entrance of the Emperor Alexander the audience 
rose, and the national hymn was executed. The following day 
the company performed Rigoleito before the Emperor and Court 
at the Winter Palace. After the opera Mad. Volnys appeared 
in the little French piece Peril en la demeure; and the whole 
concluded with M. Perrot’s new ballet of Griselda, in which 
Madame Fanny Cerrito and Mdlle. Bagdanoff danced. Thirty- 
two presents, valued at from 2,000 franes to 8,000 francs each, 
were distributed to the artistes according to their rank in the 
theatre, by order of the Emperor Alexander. All the singers of 
the Italian company are pledged for next season, except Signor 
Tamberlik, who is engaged for the opera at Rio Janeiro. 

Hamsure.—(From a Correspondent.)\—Tannhiiuser has been 
produced with Madame Nottes in the principal character. The 
theatre here is larger than that of Dresden or Leipsic, and the 
company better. Yannhduser was got »p with great splendour, 
but did not please. I went to see the Marriage of Figaro, and 
was more satisfied with Madame Nottes in Mozart’s music than 
in Wagner’s. ‘This lady, I believe, was in London four or five 
years ago, and sang at some concerts. She has improved. 

Monicu.—At a concert given by the Royal nc iy Beet- 
hoven’s music to the ballet Die geschiépfe des Prometheus, (which 
was never put on the stage) was performed entire. Herr T. 
Lachner had procured a copy from Artasia, of Vienna, who 
possessed the original score. The work contains unmistakeable 
examples of the genius of its composer, and was enthusiastically 
received. 

SrockHoLM.—Mad Jenny Lind Goldschmidt has given 10,000 
dollars, Swedish currency, towards the erection of an asylum 
for lunatics. 

CoLocns.—Hiindel’s Messiah was performed on Palm Sunday. 
Meyerbeer’s Etoile du Nord has been produced with the same 
success that everywhere attends it. Meyerbeer, Marschner, 
Lindpaintner, T. Hiller, Lizst, and T. Lachner have been 
elected directors of the Mozart-Verein, of which the Duke of 
Taxe-Coburg is Patron. Benefits in aid of the ins itution 
have been given at Gotha, Weimar, and Darmstadt, and others 
will take place in the theatres of fifteen more towns. 

AmericaA—The third Philharmonic concert at New York was 
so crowded, that hundreds, we are told, were turned from the 
doors. The “Jullien” symphony, by Mr. G. F. Bristow, was 
performed, besides Mendelssohn’s Capriccio Brillante, in B 
minor, for the piano, and his violin concerto. The concerto, it 
seems, created a great sensation. Cherubini’s overture to 
Anacreon, on the other hand, was listened to with frigidity. 
Mr. W. Sterndale Bennett’s The Wood Nymph fared better, 
though the critics rate it as an imitation of Mendelssohn. _ 

Boston.—The Beethoven Festival came off on the Ist inst. 
The Music-hall was decorated for the occasion. The statue of 
the composer, to which we have already alluded, was uncovered 
with appropriate ceremony. The programme of the concert 
included the Ninth Symphony ; selections from Fidelio; the 
first movement of the Violin Concerto, played by Mr. Augustus 
Fries ; the “ Hallelujah Chorus,” from the Mount of Olives ; and 
the choral fantasia.—Mr. George W. Pratt, a young musician of 
promise, and son of the coroner of Boston, died in the last week 
of February.—The last concert of the “German Trio took place 
at Chickering’s, on the 8th ; the Quintette Club gave its annual 
benefit on the 11th; and a performance called “The Old Folks 
Concert” was given at Tremont Temple, on the 13th, by the 
Reading opera chorus class, a body of 50 singers, all the execu- 
tants being compelled to appear in the costume of 76. 

Sr. Louis, U.S.—The hundredth anniversary of Mozart's birth 
was celebrated here by the performance of his Requiem, and 
selections from Don Juan, Il Flauto Magico, etc. 
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NOTICE. 
Tue Review of Mr. Costa’s Zli will be resumed next week. 


TO CORRESPONDENTS. 
Tue Boy Jones must send his name and address. 
Dramaticus.—George Frederick Cooke’s only appearance as the 
Ghost of Hamlet's father took place on Monday, June 11, 1804, at 
Covent Garden, John Kemble playing Hamlet. 
Imrration 1x Contrary Morion.—Name and address. How 
often shall we have to repeat that these are indispensable ? 
EmENnDATOR.—Our province is not to criticise the grammatical 
construction of advertisements, but to insert them in our columns 
Sor a consideration. 








DIED. 
On the 12th of March,—the wife of Mr. E, Roekel,—professor of 
music, in Bath. 
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Nor long ago, we published letters from Turin, which gave 
red hot descriptions of a new frenzy of the Piedmontese, 
Savoyards, and Sardinians, This was the Piccolomini frenzy. 
Other letters have reached us from Florence, stuffed with 
similar rhodomontade. Knowing, however, from long ex- 
perience, the secret of these demonstrations, and for how 
very little they pass among sensible people in Italy, we 
should probably have consigned our own correspondence to 
the basket, after reducing its contents to a sentence, con- 
veying simply that Mdlle. Piccolomini had been singing 
in other towns and cities with the same success as at Turin. 
But since the Turin reporters of our morning contempo- 
raries have lately transmitted accounts of the new singer’s 
triumphs, surpassing in warmth the most elaborate “Swedish 
Nightingale” paragraphs of glorious memory, we are con- 
strained to adopt another policy. With no wish to anticipate 
opinion in England about the merits of Mdlle. Piccolomini, 
we are, nevertheless, anxious to guard the public against 
cherishing in advance what may afterwards turn out to be a 
delusion, 

Our readers probably remember the glowing history of 
Malle. Piccolomini’s last night at Turin. How the inhabi- 
tants were beside themselves; how every one yearned to 
touch if only the hem of her garment ; how, after the per- 
formance, the fair goddess mingled with her faithful devotees 
in the streets, and, disdaining wheeled vehicles, was escorted 
home by them on foot ; how no sooner in the hotel than she 
was compelled to the balcony ; how her adorers invaded her 
apartments, and could only be induced to quit her at the 
portal of that sanctuary where vestals watch the lamp (her 
bedroom), ce. &e., &e,—All these things were they not 
written by the Turin correspondent of the Morning Herald, 
and can they ever be forgotten ? 

And now, at no less important a city than Sienna, we have 
almost a repetition of the same scenes. Hearken to the 
chronicler, made eloquent by his theme, and soaring on the 
wings of his Pegasus to Parnassus’ very summit :— 

“We left Florence yesterday to be present at the benefit of the 
Piccolomini before her departure for Mantua and Paris, A great many 
Florentines were with us, bound on the same errand as ourselves, and 
the railway station was positively encumbered with bouquets of 
white and red camelias, ordered by her admirers, said to have been to 
the value of more than 100 dollars. The theatre was densely crowded ; 
every passage was choked by people who could not find standing room 
11 the pit—far more, in fact, than the house was ever intended to hold. 
The opera was Verdi’s Zrovatore, After the first act the people lost all 


control over their feelings; they continued constantly applauding their 
favourite before the curtain, and showering bouquets at her feet. This 
was repeated at the conclusion of each act, and at the finale it appeared 
as if they never would cease. For half an hour she was obliged to re- 
main and receive this boisterous homage. She was deluged with bou- 
quets, crowned with garlands, and, amid waving of handkerchiefs, 
clapping of hands, shouting of vivas, accompanied with balloons sent 
from the boxes, and goldleaf and flowers thrown on the stage, she was 
at length allowed to retire, but not before the lights were being ex- 
tinguished. At the door she was received by the gentlemen of Sienna 
with candles, who formed a procession to light her home, preceded by a 
band of music. It was truly a most interesting sight, and one that 
must have been deeply felt by the person in whose honour it took 
place.” 


Such an ovation, and at Sienna too !—a city almost as big 
as Uxbridge! 

Upon those who have the privilege of the coulisses, and are 
used to observe the jicelles by which puppets are impelled, 
the stereotyped paragraphs that have appeared from time to 
time will produce but little effect. Who does not know 
how common are such incidents in Italy, where, at the pre- 
sent time, good music and fine singing on the stage are 
replaced by balloons and bouquets and “evvivas !” from the 
salle? How many a cantaérice who, in prosy England, has 
accomplished little better than a fiasco, returns tu Naples, 
Venice, or Milan, (if extracts from private letters deserve 
credit) to be overwhelmed with the “frénctique” applause of 
a transported audience, buried alive in flowers and sugar- 
plums, conducted home in state by hosts of noisy worship- 
pers, and serenaded at night, as, nursed in golden dreams, 
she slumbers radiantly, until the cock crows and disperses 
the musicians, like troops of ghosts before the dawn! Have 
we not read of the “triumphs” of Mad. Dash, and of Signor 
Dash, and of Madlle. Dash—the same who in England 
produced no sensation whatever? Ze chesm—“ our eyes 
upon it!” 

We shall not prejudge Madlle. Piccolomini. We hope to 
welcome in her all those qualities so loudly extolled by her 
admirers; but, at the same time, it is our duty to inform our 
readers that we have heard accounts which, though favour- 
able, are very far from representing her as a Phenix. 

On the other hand Marietta Piccolomini—like Adelaida 
Ristori, Contessa di Capranica—is noble; and that, accord- 
ing to Mr. Thackeray, goes a long way in Vanity Fair. 








Tue topic of the day is still the theatre in Covent Garden, 
or rather the bare walls, which stand as a memento of its 
past glory. A rumour is about that the ruins are not to be 
touched at present. It has, we believe, been satisfactorily 
shown that there is no danger to the public in their being 
left alone ; and if that be the case, it would be a wanton act 
of destruction to level them to the ground. Another report 
prevails that the theatre is to be rebuilt ; that her Majesty 
the Queen desires it ; that his Grace the Duke of Bedford is 
not averse ; that the shareholders are favourable to its re- 
construction, and that Signor Albano, the architect, has 
pledged his ability to restore it exactly to its former con- 
dition, and to make it ready for public performances in eight 
months. We are inclined to give credit to these ramours— 
perhaps because we wish them to be well-founded. 

Whether it is true that the Queen has graciously offered 
to advance £1,000 (some say £5,000) towards the restoration 
of the magnificent theatre she has so often graced by her 
presence, and that the Duke of Bedford has signified his 
willingness to take off no less than £600 from the annual 








ground-rent, we are unable to say. We can only hope that 
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these reports may not be fabrications, while informing our 
readers of their currency. 

If Covent Garden Theatre is not rebuilt it will be a dis- 
grace to this wealthy, overgrown metropolis. In the little 
capital of Belgium, the Theatre de la Monnaie (the National 
Opera of the Flemings and Walloons) was burnt to the ground 
a year or two ago. The spirited inhabitants of Brussels, 
however, were not inclined to put up quietly with such a 
loss, and a subscription was immediately set on foot. With 
what readiness the money was provided, and with what 
zeal the plans for restoring the theatre were carried out, may 
be gathered from the sequel. In less than eighteen months 
after the conflagration the Theatre de la Monnaie rose like a 
pheenix from its ashes ; and at this moment the Belgians can 
boast of a finer Opera House than before. It was re- 
opened the other day, with great pomp and ceremony, 
in presence of the Royal Family* and an immense crowd. 
If Brussels can do this, why not London—a parish among 
whose many parishes is bigger than all Brussels? Are 
we so utterly “a nation of shopkeepers” that the loss of one 
of the most splendid theatres in the world can be re- 
garded as a matter of indifference? Fi donc! Covent 
Garden Theatre must be restored, and that without delay. 
Sir Charles Fox should be invited, to concert measures with 
Signor Albano, who holds in his possession the model of the 
edifice as it stood. Great improvements on the former plan 
might be projected, and extra precautions against fire and 
incendiaries. London, like Brussels, might boast a finer 
theatre than before, and the fond dream of a National 
English Opera have some chance of realization. 

Parliament cannot much longer turn a deaf ear to the 
claims of musicians. If painting and architecture are 
acknowledged by our legislators, why not music, the purest 
and most beautiful of the arts? But we are anticipating. 
Attendons. 








Ir is curious that the burning down of one Italian Opera 
House should have made two such establishments possible, 
when, previous to the disaster, there had been doubts in 
some quarters whether we were to have any. The re- 
opening of Her Majesty’s Theatre has been resolved upon by 
those in authority, and Mr. Lumley has gone to Paris to 
make the requisite arrangements about a company. When 
the theatre will open, however, or under what conditions, 
deponent sayeth not. 

It is now, we believe, almost certain that the Lyceum 
will be the temporary home of the Royal Italian Opera. 
Mr. Gye has been diligent in Paris, and is, doubtless, ready 
with his prospectus. Before our next we shall be in pos- 
session of details which will enable us to discuss the chances 
of success at either theatre. 

With respect to singers, there are quite enough, and to 
spare. We have not heard Mad. Penco in London, nor 
Mad. Borghi-Mamo, nor Médlle. Piccolomini—three _ first 
ladies in a breath. We have not heard Mad. Alboni 
since she became La Signora Contessa di Pepoli; and 
she would be a trump card for Mr. Lumley. Besides, 
there is Madame Biscaccianti, whom M. Fiorentino and 
the critics of Paris compare to Malibran (!) although, 
it is true, she produced very little impression in this 
country some years ago? She must have made remarkable 
progress, if what is said of her by our neighbours be any- 
thing like the truth; and, granting this to be the case 





* Except the King, who was in London at the time. 





(argumenti gratid), why not Madame Biscaccianti? She is, 
of course, liable to an engagement. Then (better than all) 
there is Mad. Albertini, an Englishwoman, very talented, 
very beautiful (according to all accounts), and just now the 
favourite prima donna of Italy. Why not, then, Mad. 
Albertini? (We say Mad, Albertini, because she is married 
to Sig. Baucardé, the tenor, who appeared at Her Majesty’s 
Theatre in 1850, as Oronte, in Verdi's Lombardi, and other 
characters.) 

Of tenors there is no dearth. On the contrary, there is 
rather a glut of them—not many Marios or Sims Reeveses 
perhaps, but plenty to choose from. As for barytones and 
basses, they are to be had by scores. Cast a stone from a 
window, in any of the streets of Italy, and it is even betting 
that, if it does not light upon the ground, it will light upon 
a barytone or a bass, with enormous whiskers and moustache. 
If you want a contralto, address any decently-attired lady you 
may see on the Corso, or on the Piazza, and the first tones of 
her voice will convince you that you have got what you sought. 
Pull out your pocket-book, present the scrittwra, and the 
difficulty is at an end. In short, we would undertake to 
organise six Italian Opera troupes (and not bad ones) in so 
many weeks; that is—bien compris—with funds at disposal. 

All these matters, however, consume time as well as 
money ; and it is reasonable to expect that our Opera season 
will be a very brief one. Messrs Lumley and Gye should 
meet, and reverse the problem of the Irish pedestrians, 
“ Are you for Limavaddy ?’—said Pat to another, who was 
walking in the same direction. “Faith, that am I,” replied 
Tim Costigan. “How far off is it?” “Ten miles’— 
answered Tim—“ but let us do it together and it will be five 
a piece.” Mr. Gye might say to Mr. Lumley, or Mr. Lumley 
to Mr. Gye—“ How long will your season last ?” 

“Three months.” 

“ And mine the same; so let us pull together, and that 
will make six.” 

And why not? Why should they always be at deadly 
feud? Why object to help each other? They would 
be gainers by it in the end, and the public too, At 
all events, however short the Italian Opera season, let us hope 
it may be prosperous. 





Who that attends theatres and concerts can be ignorant 
of the existence of Mr. Van Praag? Who does not know 
that factionnaire of manners pleasant, easy, and familiar—of 
never-ceasing kindness and attention—whose face has always 
a “welcome” stamped indelibly upon it, and whom to behold 
is in itself an agreeable sensation? Has any one forgotten 
the foreign gentleman of many tongues, to whom it 
mattered not what language an artist might speak, whose 
gift it was (and whose delight) to address, with equal 
fluency and readiness, Italians, Germans, English, French, or 
Dutch, and who, we are persuaded, would have found words 
with no less promptitude for Spanish, Portuguese, or Russ 3 
Has anyone forgotten Mr. Van Praag, who kept, with such 
mild sway, yet stern integrity, the stage entrance to the late 
Royal Italian Opera (which he should never have quitted), 
and who pointed the way to Dukes and Duchesses, to Earls 
and Countesses, to Bishops, Lords, and Chancellors, at Mr. 
Ella’s aristocratic “Union” (where he should always have 
remained), who satisfied all and offended none !—can anyone 
have forgotten that most affable of polygots ? Unlikely 
as it would seem we are forced to come to that conclusion, 


since Mr. Van Praag finds it necessary to advertise the fact 
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which no one has ever fulfilled better, few, indeed, so well. 
The following will explain our meaning :— 

** Mr. Van Praag begs to inform his patrons, also ladies and gentle. 
men of the musical profession, that he continues the management of 
concerts, matinées, and soirées, as well as the superintendence of bands, 
choruses, &c. Soliciting a continuance of the patronage he has of late 
years received, it will be his constant study to merit the same. All 
communications addressed to Mr. Van Praag, at Mr. Brettell’s printing- 
office, 25, Rupert-street, Haymarket, will receive immediate attention.” 

In calling the attention of our concert-giving readers to 
the above circular, we have attained our object; and we are 
quite sure that in obliging Mr. Van Praag we shall equally 
oblige all who are inclined to avail themselves of the services 
of a zealous, industrious, and trustworthy man, having a 
family to keep, and discharging that sacred duty as honorably 
as other duties with which he is entrusted. 








To the Editor of the Musical World. 

Sir,—Can it be true? I was told to-day, by an Italian, 
that Signor Pilotti was employed, under the direction of 
Signor and Madame (or rather Madame and Signor) Puzzi, 
in making engagements for the orchestra of Her Majesty's 
Theatre. Surely my friendly informant must be in error. 
Signor Pilotti is a highly respectable gentleman, no doubt ; 
but he knows nothing of orchestras. How can he know 
anything? He never was in an orchestra. 

Let us suppose, however, that Signor Pilotti is only a 
blind, and that Madame Puzzi is the actual plenipotentiary. 
This will hardly better the case. Madame Puzzi is a highly 
respectable lady, no doubt; but she knows nothing of 
orchestras. How can she know anything? She never was 
in an orchestra, 

Here, at Birmingham, I hailed with delight the news that 
Her Majesty's Theatre was about to re-open—Covent Garden 
Theatre being burnt to the ground, and a large edifice indis- 
pensable to the performance of Italian Opera with appro- 
priate completeness, Moreover—I thought —Mr. Lumley will 
restore the ballet ; for that active director was always a 
famous purveyor of Terpsichorean entertainments. But if 
the report I have mentioned is well-founded, my anticipations 
must no longer be couleur-de-rose. Without a fine orchestra 
there are many who do not care a straw for the Opera ; and let 
me protest that I belong to the number. What made the 
Royal Italian Opera so formidable? It was not exclusively 
the renowned singers, but, in a great measure, that magnificent 
orchestra over which the composer of Ji presided with such 
energy and skill. All who wish well to Her Majesty’s 
Theatre should fervently pray that the “on dit” about 
Pilotti and the Puzzis may be resolved into a “canard.” 
The Earl of Londsdale, or Lord Dudley and Ward, will be 
engaging orchestras next. 

By the way—who is to be the “conductor” at Her 
Majesty's Theatre, during the first season of its resuscitation ? 
We have heard, in Warwickshire, all sortsof rumours. The 
general belief is, that Balfe has returned from Italy cx- 
pressly to resume the bdton; and if that be true, everybody, 
of course, will be satisfied. But others have been named— 
Bottesini for instance; and Verdi; and a fiddle-player from 
Parma (who is to abolish the wand, and beat time with his 
fiddle-stick); and last and least, wn nommé Apolloni, from 
Turin. Of this same Apolloni I know something—not to 
his advantage. While in Italy, a short time since, I heard an 
opera of his called Z’Hbreo—utter trash. Talk of unison /— 








here was unison, and with a vengeance. In former days 
when Bellini, in the finale to I Capuletti e Montecchi,.made 
all the ladies’ voices in the chorus sing unison, it was 
pronounced a very bold, not to say rash, innovation. Some- 
time afterwards, Mercadante, in his Vestale, wrote unison 
for all the male and female voices; and this was de- 
nounced as a rash, not to say insolent, innovation. In the 
wake of Mercadante came Verdi, to whom unison was as 
much “a feeling” as “high mountains” were to Lord Byron. 
Verdi, despising ordinary expedients, put flutes and clarinets, 
oboes and bassoons, cornets-a-pistons and the whole quartet 
of strings, in unison with the men and women of the chorus, 
and the men and women of the dramatis persone! This 
was hailed, by all the fanatici of shrieks and maccaroni, as a 
splendid, not to say sublime innovation. And now, grand 
things having arisen out of small—Verdi’s unison out of 
Bellini’s—Apolloni, regarding his compatriots as deaf, or at 
least temporarily deafened, was resolved to outdo Italia’s darling, 
“young Verdi” of the fifty summers. True, this Apolloni 
had few ideas to bring to market ; but he cherished the faith 
that in speaking loud he would make the world believe, and 
so spoke in thunder—wnisonous thunder. To the Verdi- 
score, which was almost all unison, Apolloni, the not timid,, 
added trombones and ophicleides, and carried all before him! 
“There be,” indeed, that proclaim Z’£breo a greater master- 
piece than J T'rovatore ! 

What next shall be done, until Wagner and Berlioz per- 
fect their chromatic drums, which are to have a range of six 
octaves in semitones, or till Jullien’s enharmonic dream is 
realised, I am at a loss to guess; but if this same Apolloni 
is chef-d’orchestre at Her Majesty’s Theatre, and his opera 
of L’£breo produced (for which he will naturally bargain), 
the necessity to take boxes or stalls vanishes—since the 
music will be audible anywhere—anywhere, at least, between 
the Haymarket and those Surrey hills which a poetical 
reporter saw reflected in the flames that environed poor 
Covent Garden Theatre, on the occasion of the Northern 
Wizard’s final “blaze of triumph.” Spare us, Sig. Pilotti! 
Spare us, Mad. Puzzi ! 

Aw Eyeuisn Musician. 

Birmingham, Clarendon Hotel, March 27th. 





JosEeru JoacHim.—It has been stated, in several of the German 
and French periodicals, that Joseph Joachim was about to lead 
to the altar Gisella, third daughter of Mad. Bettina d’Arnim, 





authoress of Ce Livre appartient au Roi, correspondent of Goethe 
and still better known as the lady to whom the (temporarily) 
enamoured Beethoven dedicated his sonata in C sharp minor, 
familiarly (and absurdly) known as The Moonlight Sonata. We 
have authority for stating that this report is without foundation. 


Herr Cart Formes, the biggest of Teutonic basses, is at 
Berlin. 

Siavor Picco, THe Sarpinian MinstreL.—Mr. Gay, the 
director of Picco, has announced a series of nine concerts at 
the St. James’s Theatre, in which Signor Picco will be assisted 
by several vocalists and the band of the Orchestral Union, under 
the direction of Mr. Alfred Mellon. 

M. Juuuien left London yesterday for the Continent. 

Herr Reicuarnt, having fulfilled hisengagementsin Edinburgh 
and Glasgow, has returned to London. 

Mr. Farquuarsoy, the bass, leaves for Australia on the 6th 
April. A farewell dinner is to be given to him at the London 
Tavern on the 2nd. 

Mapame Pavuuixse Viarpot Garcia.—An engagement for 
Her Majesty’s Theatre has been offered by Mr. Lumley to this 
eminent dramatic singer. 
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Mapame Ape.aipe Ristori, Countess of Capranica, the 
celebrated Italian tragedian, is engaged, according to report, 
by Mr. Gye, for twelve performances, to take place alternately 
with the opera nights at the Lyceum—or whatever theatre may 
afford shelter, during the forthcoming season, to the burnt-out 
Royal Italian Opera. 

vent GARDEN TuxatRe.—Her Majesty the Queen has, we 
understand, offered to head a subscription for the rebuilding of 
this theatre with a contribution of £1,000.—Morning Post. 
’ Mr. Avpert Smit had the honour of “ascending Mont 
Blanc” (without the aid of Mr. Beverley) before her Majesty, 
the King of the Belgians, the Duchess of Kent, &c., at Windsor 
Castle, on Tuesday evening last. The illustrious party was 
more than ever enchanted with “ Albertus Maximus.” 

Mr. CHarLEs Bow and, for some tine Correspondent of the 
Musical World, at Leipsic, has returned to England, and taken up 
his residence at Altrincham, for the purpose of pursuing his pro- 
fession as teacher of music. 

Aw ANECDOTE oF JENNY Linp.—In 1847, while the fame of 
Jenny Lind in England was at its culminating point, M. Dupon- 
chel, one of the managers of the Grand-Opéra at Paris, paid a 
visit to London in company with the apathetic successor of 
Habeneck—M. Girard. No sooner arrived than, at the polite 
invitation of Mr. Lumley, MM. Duponchel and Girard (arcades 
ambo) went to Her Majesty’s Theatre to hear Jenny Lind in the 
Sonnambula, Need we say that they were entranced? After 
the performance, the worthy Frenchmen obtained admittance 
behind the scenes, and were introduced to the “ Swedish Night- 
ingale,” whom they overwhelmed with compliments. “ V"importe,” 
said M. Duponchel (M. Girard simpering an echo)—“n’importe, 
Mademoiselle, il n'y a pas d’artiste qui ne recoive pas son baptéme 
DEParis.” “ Vraiment,” replied the intelligent Swedish maiden, 
“je suis bien faché, mais mais—JE M’EN PASSERAI.” Upon 
which MM. Duponchel and Girard (arcades ambo) took their 
departure “hurriedly.” A neater reproof to Parisian conceit 
was never administered. Jenny Lind, like Mendelssohn, could 
very well “se passer DE Paris.” 

Mr. CHARLES SALAMAN repeated his lecture on the “ History 
of the Pianoforte,” at the Marylebone Literary Institution on the 
10th inst.; at the Eyre Arms on the 13th inst., and at the 
Hackney Institution on the 19th inst. On each occasion he was 
assisted by Miss Milner and Mr. H. C. Cooper. The lectures 
have been attended by crowded assemblies. 

Scorch Pirers.—The Scots Fusileer Guards have received 
the sanction of Her Majesty to organizing a corps of pipers. 
The intention is to attach to each battalion one pipe-major and 
six ie. Their uniform will be similar to that of the 
42nd Highlanders. 

Royat Panopticon.—On Monday and Wednesday evening in 
Passion Week, selections of sacred music were performed. The 
vocalists were Mrs. Henri Drayton, Miss Ransford, Mr. Henri 
Drayton, and Mr. G. Perren. On Tuesday and Thursday 
evenings the Messiah was given by the same artists, under the 
direction of Mr. E. T. Chipp, organist. 

Tue New Oreay, built by Gray and Davison for Archbishop 
Tennison’s chapel, Regent-street, was opened on the 23rd by 
Mr. Edwin Barnes, organist of St. George’s the Martyr, Queen- 
square. The choir, consisting mainly of amateurs of the district, 
sang the chanting psalms and anthems, 

Fire at Harrison’s Pranororte Manvuracrory.—On Wednes- 
day night a fire broke out on the premises occupied by the 
above firm, at John-street, Tottenham-court-road. A great 
amount of property was destroyed, part only of which, we 
believe, was insured. The unfortunate workmen have, as usual, 
lost all their tools, which were not insured. 

Soura Lonpon Harmonic Socirry.—Haydn’s Creation was 
performed for the Clapham Literary and Scientific Institution 
on the 20th. Mr. Williams was conductor. 

Srate TrumreTer.—Mr. R. Berrington, of ber Majesty’s pri- 
vate band, has been appointed one of the state trumpeters, in the 
place of Mr. Grist, deceased. 

Miss CusHMAnn is engaged for a series of performances at 
the Sadler’s Wells Theatre, previous to her departure for 
America, 








Stenor A. RanpeccErR and Herr F. Bereer gave the third 
soirée on the 21st instant, in Blagrove’s-rooms. The vocalists 
were all pupils of the concert givers. The concerted music was 
well executed. We cannot, however, accord the same praise to 
the solo vocalists, excepting to Mr. Kieser, who sang the 
barcarole from yp Bowes with great spirit. Madlle. Eloise 
D’Herbil, the juvenile Spanish pianist, was the only instru- 
mental performer. She played a Revérie, of Ascher, very cleverly, 
and was encored. Signor Randegger and M. Berger alternated 
the posts of conductor and accompanist. ; 

Dramatic.—The theatres for the most part, while relying on 
old pieces for their principal attractions, have seasoned their 
Easter entertainments with novelties of a minor kind. At the 
Haymarket, the new comedy of The Evil Genius has been allowed 
to continue its successful career, and a ballet-pantomime, entitled 
Il Gambusino, or, The Mexican Gold-seeker, was brought out on 
Monday for the purpose of re-introducing the Spanish dancers, 
with the fascinating Mad. Perea Nena, to whom the visitors to 
the Haymarket Theatre have always shown especial favour.—— 
The Princess’s has produced two novelties during the week—on 
Monday night, after Faust and Marguerite, a farce by Mr. Morton, 
called A Prince for an Hour—an amusing trifle ; and, on Tuesday, 
a broad comedietta by Mr. Charles Dance, entitled The Victor 
Vanquished, the leading idea of which is Charles the Twelfth in 
love-——The Olympic supplied no novelty for the holiday folks, 
but rested satisfied with The Discreet Princess and Still Waters 
Run Deep—Neither did the Adelphi management make any 
departure from the stock pieces; Domestic Economy, Urgent 
Private Affairs, and Jack and the Bean-stalk furnishing the 
Easter-Monday bill of fare. —— At the Sadler’s Wells, 
Mr. Leigh Murray has appeared in the Adelphi drama, 
The Marble Heart, and Planché’s favourite burlesque, The 
Invisible Prince, has been revived for Miss Harriet Gordon. 
This theatre has passed for a while into the management of 
Mr. G. Webster.—Two new pieces have been produced at the 
Surrey—a three-act drama, How we Live, and a legendary drama, 
called 7uflehausen.——At the Marylebone Theatre, Mr. Seaman, 
the new manager, has brought out an original melodrama, by 
Mr. Edward Stirling, called Lost £30,000, and a new musical 
spectacle, entitled Fairy Fern Flower——The Strand gave 
three new pieces on Monday night, viz.: The Lost Diamond— 
a translation from the French by Mr. Edward Stirling, a ballet 
by M. Richarde, and an extravaganza by Mr. C. J. Collins —— 
The National Standard was content with King John, Miss Glyn, 
and the burlesque of Alonzo the Brave-——The ( ity of London 
opened on Monday with an operatic company, comprising Mdlle. 
Nau, Mr. St. Albyn, Mr. P. Corri, Mr. Bowles, Mr. Oliver 
Sumner, Miss Kate Warrington, Miss Wood, Miss Hodson, 
Herr Meyer Lutz is musical director. The new spectacle has 








-beeu postponed, and the old piece, The Arab of the Desert and 


his Faithful Steed, was given instead—at Astley’s—on Monday. 

Eyre Arms.—Mr. Mackenzie gave an evening concert here 
on Wednesday week. Misses Lucy Escott, Fanny Huddart, 
Masini, Poole; Messrs. W. Lee, Henry Haigh, Leffler; Signors 
Albicini, Pierrini, and Kinni were the vocalists ; and Mr. Viotti 
Collins (violin), Signor Operti and Miss Dawson (pianoforte), 
and Signor Belletti (clarionet), instrumentalists. Herr W. Ganz 
conducted.—The last of Mr. Forbes’ annual series of four sub- 
scription concerts took place on the 11th. The vocalists were 
Mr. and Mrs. Henri Drayton, Mr. Augustus Braham, and Mdlle. 
Corelli ; the instrumentalists, Mr. Forbes (pianoforte), Mr. J. 
Cheshire (harp), Mr. Richardson (flute), and Master Isaacs 
(violin). The room was full. , 

Sr. Georcr’s East—On Wednesday last a congre ational 
Conversazione was held in the school-room of St. Mary’s hurch, 
on behalf of the Ragged School. There was a concert, including 
the allegretto movement from Mendelssohn’s Hymn of Praise ; 
“T waited for the Lord” (duet), from the same; a selection from 
Mr. Costa’s Eli, ete. Mr. J. Harding, an amateur, a young 
lady, daughter of one of the churchwardens, and Mad. cowek: 
kersgael, were the singers. Mr. T. Perkin was leader, an 
Mr. 5. Martin Dunstan, organist of St. Mary’s, conductor. 
Darmstapt.—The Mittelrheinisches Musikfest wiil be held 
this year some time between the 5th August and 6th September. 
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REUNION DES ARTS. 


THE summer season commenced with éclat on Wednesday 
evening, the rooms being crowded with professionals and ama- 
teurs, and a musical entertainment being provided. The Réunion 
des Arts, however, relies on other attractions. Those who are 
indifferent to music may converse in a room sufficiently remote 
from the concert ; or lounge on well-stuffed sofas and indulge in 
reveries; or peruse (very few) choice and well-bound tomes ; 
or criticize a modest gallery of pictures; or descend to the 
refreshment-room and partake of tea and coffee ad libitum. In 
short, a musical evening at the Réunion des Arts is not like a 
public concert, where you are compelled to listen; but a “ free- 
and-easy,” where you are perfectly at home and may do as you 
please. For these reasons (if for no others) the Réunion has an 
excellent chance of longevity. 

The programme of Wednesday included Beethoven’s Quartet 
in A (No. 5), for two violins, tenor, and violoncello ; and Spohr’s 
Quintet in C minor, for piano, two violins, tenor, and violoncello. 
The quartet was well played by Messrs. Molique, Ries, Hill, and 
Paque. In the Quintet (originally written for wind instruments), 
Herr Tedesco wasat the piano, the other executants being the same 
asin the quartet. The execution, on the whole, was capital. Herr 
Molique played a violin solo of his own composition with the 
most brilliant effect; M. Paque performed three pieces on the 
violoncello ; Herr Tedesco two national airs, varied (by himself), 
on the piano; and Messrs. Benedict and Tedesco, Moscheles’ 
well-known duet for two pianos, Hommage & Hiindel, which was 
very effective. 

The vocal selection was not so good. Miss Dolby introduced 
a new ballad, by Mr. Land, “Oh! grieve not over earthly care,” 
and sang the “ Last Rose of Summer” with new words (as if it 
required them) both in her best manner, besides a cavatina from 
Donizetti’s Belisario, and the never-to-be-suppressed “ Over the 
Sea.” Mrs. Henri Drayton essayed compositions in the Italian 
and French School—* Robert, toi que j’aime,” and “ M’odi, ah! 
m’odi,” from Lucrezia Borgia, in both of which she was 
applauded. 

Messrs. Benedict and Gollmick were the conductors, and Mr. 
Benedict was the president of the evening—an office, with the 
duties of which we are not acquainted, but which was sure 
(whatever those duties may be) to be filled with amenity and 
bon godt by that eminent professor. 

A great improvement has been made by the addition of a com- 
modious room, at the extremity of the suite, which materially 
enhances the accommodation, to say nothing of the musical 
effect. This was wanted, as the narrow corridor which separates 
the two great rooms precluded many from hearing the music. 
At present, the rooms in Harley-street (the old “ Braham 
Rooms”) are, perhaps, better adapted for matinées and soirées 
than any in London. 





CRYSTAL PALACE. 


Despite the severity of the weather a numerous company 
attended the Palace on Saturday, the 15th, and filled the music- 
room. The programme was as follows :— 


1.—Overture, “ Faust,” Lindpaintner. 2.—Violin solo, Mr. Watson, 
R.A.M., Sainton. 3.—Grand aria, “Non Paventar” (Zauberflite), 
Miss Dyer, Mozart. 4.—Overture, “The Naiads,’” W. Sterndale 
Bennett. 5.—Concerto, pianoforte, in G@ minor, Master Werner, Men- 
delssohn. 6.—Songs, Miss Dyer, “The Mocking Bird” (Flute obbligato, 
Mr. Hartman), Bishop; ‘*O let me sing to thee,” H. Leslie. 7.— 
Symphony in D minor (No. IV.) R. Schumann. 


The grand air from the Zauberflite was beyond Miss Dyer’s 
means, and Master Werner found Mendelssohn’s concerto rather 
exacting towards the end, Of the overtures, that of Faust went 
best. Dr. Schumann’s symphony created little sensation. On 
Good Friday the directors opened the palace and grounds in the 
afternoon, of which a vast number of holiday folks took advan- 
tage. Between seventeen and eighteen thousand persons 
attended during the day. 


The company on last Saturday was again very large, and the 





fine weather attracted a more than average number of sub- 
scribers, The programme of the concert was as follows :— 


1.—Marche Hongroise, Berlioz. 2.—Violoncello solo, Mr. G. Collins. 
3.—Recitative ond Aria, “Non temer,’” Miss Grace Alleyne, violin 
obbligato, Mr. Manns, Mozart. 4.—Introduction and Rondeau, “ Le 
Retourd Londres,” pianoforte and orchestra, Mr. W.H. Adams, Hummel. 
5.—Aria, “Il Soave e bel Contento,” Miss Alleyne, Pacini. 6.—Overture, 
“‘ Uriel Acosta,’ Schindelmeisser. %—Spanish Air, Miss Alleyne, ‘* La 
Calesera,” Garcia. 8.—Symphony, No. III. (the Scotch), Mendelssohn. 


The symphony of Mendelssohn overtaxed the band; in other 
respects the performance was good. Berlioz’s March went with 
spirit. 





DRURY LANE. 

The new Operatic Company at Drury Lane Theatre is a 
slight advance upon recent speculations, Mr. J. H. Tully 
displays greater energy when manager for himself. When 
Mr. E. T. Smith was manager, the band and chorus were dis- 
creditable. Mr. Tully now, influenced by no superior authority, 
has assembled a band of some forty, and a chorus of some 
thirty-five, who, at all events, have some pretensions. A few 
practised hands make a vast difference in an operatic per- 
formance. 

The opera selected for the first exhibition of the company was 
Verdi’s J’rovatore. There was policy and a lack of policy in 
this choice. It was politic, because the opera had never been 
performed in English before; impolitic, since the music was 
difficult and the plot deeply tragical. The Zrovatore requires 
four artists of first-rate power to undertake the parts of Leonora, 
Azucena, Manrico, and Conte di Luna. For these Mr. Tully 
has engaged “Lucy Escott,” Miss Fanny Huddart, Mr. 
Augustus Braham, and Mr. Henri Drayton. He might have 
found worse, it is true; but he might have found better. 
Miss Lucy Escott wants means for such a part as Leonora, 
and, though she displays feeling and occasional energy, 
fails to produce effect. Miss Fanny Huddart has a good con- 
tralto voice, and sings with expression ; but, as an actress, she 
is more careful than impulsive, and the gusts of passion 
allotted to the Gipsy Mother are out of her line. Mr. Henri 
Drayton displays infinite purpose in the Conte di Luna—more 
indeed than the author—and is mysterious in every situation. 
Although too uniformly slow, his singing is entitled to commen- 
dation. He was loudly encored in the popular romanza, “Il 
balen suo sorriso.” Mr. Augustus Braham is not exactly suited 
to Manrico. His best effort was the ballata in the third act, 
“Tl ben mio,” and the duet with Azucena, in the last. These 
were given with effect, the former, in spite of very strong oppo- 
sition, being encored. Mr. Augustus Braham forces his voice 
too often, and thus destroys its quality. His fore (no pun) is 
piano. Mr. Farquharson—who played Ferrando “on this occa- 
sion,” as the bills stated—did all he could for an insignificant 
art. 

. The piece was well put upon the stage ; the scenery was good ; 
and the mise-en-scene generally careful. The execution in the 
last scene enjoyed the same advantage as at the Royal Italian 
Opera—nobody could see it. 

The enthusiasm was immense. Everybody was recalled at the 
end of every act, and at the termination of the opera an ad- 
ditional wll wis raised for Mr. Tully, who appeared, escorted by 
“ Lucy Escott.” 

After the opera a musical magical sketch, entitled Marguerite, 
adapted from Giethe’s poem, with music by Mr. Tully 
was performed. This introduced Miss Fanny Reeves and Miss 
Dyer—Faust and Marguerite. Miss Fanny Reeves has a 
good voice, of which she has to learn the use. Miss Dyer was 
too nervous to do justice to whatever powers she may possess ; 
she is pretty and that is a point in her favour. The piece is 
amusing, and the music is pleasing, but the audience did not 
seem to appreciate either. 

Between the opera and afterpiece the National Anthem and 
“ Partant pour la Syrie” were performed. 

The theatre was crowded to suffocation, and the audience was 
one of the best humored and most indulgent we remember, 
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REVIEWS. 


“S1X NEW SONGS AND A DUET,” from the poems of Longfellow 
No. 1.—“ THE REAPER AND THE FLOWERS.” 
No. 2.—Goop Nieut!” 
No. 3.—“THE GREEN TREES WHISPERED LOW AND WILD.” 
No, 4.—“ ANNIE oF THARAW.” 
No. 5.—“ THs 18 THE Pace.” 
No. 6.—“ Tug Day 18 DoNE.” 
No. 7.—“ Trust Hee nor!” 
Composed by M. W. Balfe. 

Tue minor lyrics of Longfellow are quite as popular in 
England as in America ; oa no wonder, since the language 
in which he speaks is common to both countries, and there 
is a heart in his poetry, which beats for the whole human 
race. The songs above enumerated are among the most 
exquisite that have proceeded from the transatlantic minstrel’s 
pen, and, allied to the fluent and graceful melody of which 
our countryman, Mr. Balfe, has so large a store at command, 
they present an attraction pretty nigh irresistible. 

But we have not only to compliment Mr. Balfe upon 
the more than usual felicitous display of a tuneful vein 
which is inherent in his nature. e has exhibited other 
and still higher qualities in his musical settings of these beautiful 
verses, Each song is endowed with an expression of its own ; 
and the musician has endeavoured to conciliate the poet as 
heartily as Herr Wagner himself could possibly desire. Indeed, 
the American and Briton go hand-in-hand, with such genuine 
sympathy and good-will as we would fain see characterise for 
ever the relationship of the two mightiest nations of the earth— 
the two great branches of the Anglo-Saxon tree—towards each 
other. 

Who that loves poetry is unacquainted with “The Reaper 
and the Flowers?” This is the first in Mr. Balfe’s list, and he 
has set it for a contralto voice, with peculiar and charming 
uaintness. The contrast between the major and minor themes 
(both good) is very happy; while the recitative on the words, 
“ He gazed at the flowers,” and again, at the conclusion, “’T'was 
an Angel visited the green earth,” is well-considered and pro- 
duces an excellent effect. 

The serenade, “Good night! good night! beloved,” for a 
tenor voice, is quite an inspiration. Mr. Balfe’s knowledge of 
the voice is here displayed to eminent advantage. A most 
acceptable merit in this spirited song is that, although the words 
embody what is called a serenade (and with a feeling as poetical 
as that of Shelley himself—of whom, we are sure, Longfellow 
must be an ardent worshipper), the music is entirely devoid of 
that morbid expression which is rather rant than sentiment. 
The melody is vigorous and healthy, and the harmony to fit. 
Where the poet leans to sadness—as in the words, “ While 
I count the weary hours,”—the composer has succeeded in 
conveying it by a delicate touch—-a brief transition as it 
were—in the accompaniment ; but he everywhere presents 
that genial freshness which is the chief attraction of the sere- 
nade. A manly lover addresses his mistress in manly language ; 
and the musician has suggested this as forcibly as the poet him- 
self. It is long since we Love heard a more effective tenor song 
for the concert room. 

“The Green Trees whispered low and mild” (No. 3)—perhaps, 
of all the smaller poems of Longfellow, the tenderest and 
sweetest—is set very —, for a mezzo soprano, or contralto, 
This song has, indeed, less absolute character than its predeces- 
sors, but it is vocal and melodious. The unison on the words, 
“ And waved their long arms to and fro,” is very good ; and the 
animato (“ Oh, I could not choose but go”) leading to the antici- 
pated reprise of the melody, which is given in the accompaniment, 
while the voice sustains a holding note, is a point of musician- 
ship not likely to escape notice. 

Annie of Tharaw” (an old, familiar, and always welcome 
acquaintance), is appropriately set as a ballad in several verses, 
the accompaniment being preserved unchanged until the last. 
This, which has all the simplicity and raciness of a national 
melody (although original) is suited to a bass (or contralto) voice, 








and, from its unaffected character, will be likely to find a larger 
company of admirers than the others. Moreover, the tune is so 
marked and rhythmical that, once heard, it cannot fail to haunt 
the ear. There is, also, a slight tinge of sadness in it, which by 
no means deteriorates from its charm. 

“This is the place—stand still my steed” (No. 5) is more like 
Mr. Balfe’s patent manner than any of the rest ; but that does 
not make it less piquant and sparkling. The wordsare set with 
a simplicity that borders upon naiveté. The melody is adapted 
to the ordinary range of voices, 

“The day is done” (No. 6) is of a higher order than its com- 
anions. Mr. Balfe has put forth all his power in this song, and 
as succeeded admirably. It is beautiful throughout. There 

is in the opening a sentiment of repose which conveys with great 
poetical truth the picture presented so vividly in the first line— 
“The day is done, and the darkness 
Falls from the wings of night.” 
The invitation— 


“Come read to me some poem, 
Some simple and heart-felt lay—” 


where Longfellow makes so lovely an allusion to the “grand 
old masters,” “the bards sublime”—while preferring to delight 
his leisure wiih the words of 
‘« ______. some humbler poet 
Whose songs gushed from his heart—” 


is perfectly rendered by Mr. Balfe, who has conceived its meaning 
wlth a kindred spirit. The end of the song, which after an 
animated strain dies away into something next to silence (sup- 
posing the “ PPP” to be realised), is worthy of the rest. 

“Trust her not” (No. 7), is a duet for female voices, which 
will speak for itself. There is nothing to describe in it except 
its unaffected prettiness, and the successful manner in which the 
delightful coquetry of the words has been caught and imparted 
to the music. 

In conclusion, we have only to express satisfaction that 
Mr. Balfe should have been employing his time thus profitably 
in a country which offers so many temptations to indolence and 
apathy, and that the seductions of Florence and Venice have 
not made him altogether indifferent to his art. 


No. 1.—“TueE Buccievcu PotKa,” dedicated to Lady Victoria Scott. 
Composed by Edwin Edwards. 
No. 2.—“ Varsoviana.” Composed by Mr. Lowe. 


No. 1 is a lively polka, in E flat, with an episode in A flat. 

No. 2 is a genuine dance-tune in the Polish manner—a 
mazurka, in short (Varsoviana, if you please) with well-marked 
rhythm, and undeniable character. It is, moreover, very brief 
and very easy to play. 

Beruin.—The topic, in musical circles, has been the appear- 
ance of Mad. Jenny Ney-Biirde, at the Royal Opera-house, as 
Norma, Euryanthe, Fidelio, and Mrs. Page. The critics speak 
loudly in her favour. JZ Flauto Magico was given last week, for 
the first time these three years. It drew an immense crowd. 
The parts were thus distributed :—Queen of Night, Mad. Koster ; 
Pamyna, Mad. Herrenburger; Papagena, Madlle. Trietsch ; 
Tamino, Herr Kriiger ; Papageno, Herr Krause ; and Sarastro, 
Herr Zschiesche—The Quartett-Soiréen of Herren Oertiing, 
Rehbaum, Wendt and Birnbach, and of the Soiréen tiir classiche 
Orchestra musik, of Herr Liebig, have been closed after a suc- 
cessful season. The new association, Borussia, gave its first 
concert, last week, in Miider’s rooms, which was well attended. 

Dussetporr.—Capellmeister F. Rietz, of Leipsic, will conduct 
the Niederrheinisches Musikfest, this year. 

Jzna.—On the 10th inst.,the last Academical Concert took place 
under the direction of Dr. Lizst, when Beethoven’s wee in 
C minor, Schubert’s fantasia in C major, and Dr. Lizst’s own 
chorus, “ An die Kiinstler,” were performed. ’ o— 

Mitan.—Mozart’s eldest son, Karl, is residing in this city. 
The younger son (born in 1792) embraced the musical profession. 
Hewas an excellent pianist, and travelled professionally through 
Germany and Italy. His usual residence was Lemberg, in Gal- 
liciaa—Meyerbeer's Etoile du Nord is in rehearsal at the Scala. 
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OPERA AND DRAMA. 


BY RICHARD WAGNER, 
(Continued from page 190.) 


Iranran and French singers are accustomed to sing only 
compositions written for their mother tongue, and, however little 
the language may stand in a completely natural connection with 
the musical melody, there is, at any rate, one thing that is 
unmistakeable in their execution—namely the strict observance 
and manifestation of the words* as such, If this is more evident 
with the French than with the Italians, every one must, not- 
withstanding, be struck by the clearness and energy with which 
even the latter pronounce the words, especially in the drastic 
phrases of the recitative. Above all things, however, we must 
acknowledge one fact in the case of both: namely, that a natural 
instinct prevents them from distorting all the sense of the words 
by a false expression. 

But German singers are accustomed, in by far the greater 
number of instances, to sing operas translated from Italian or 
French into German. In these translations neither poetic nor 
musical intelligence has ever been at work. The translations 
were made, as a matter of business, by people who understood 
neither poetry nor music, in about the same style that news- 
paper articles and trade-notices are written. As a general rule, 
the translators were not, in the first place, musical ; they trans- 
lated an Italian or French Jibretto for itself, as word-poetry, 
according to a measure which, as the so-called Iambic, struck 
them, unintelligibly, as tallying with the entirely unrhythmical 
one of the original and got the verses set under the music by 
the business-musical copyists, so that the syllables should agree 
in number with the notes. The poetical efforts of the trans- 
lators consisted in providing the commonest prose with slovenly 
final rhymes, and, since even the latter frequently offered 
painful difficulties, the natural order itself of the words was 
distorted to the fullest unintelligibility for their sake — 
while they were almost inaudible in the music. This verse, 
of itself ugly, common, and confused with regard to the 
sense, was thus placed under masic, whose intonated accents 
it in no instance suited; short syllables fell upon sustained notes, 
and sustained notes upon short syllables; the sinking of the 
verse was placed upon the musically intonated rise, and vice- 
versi.* From these gross sensuous blunders, the translation pro- 
eeeded until it attained the complete distortion of the sense, so 
impressing, moreover, these blunders most industriously by 
numerous verbal repetitions upon the ear, that the latter 
turned involuntarily and entirely from the text, and confined 
itself wholly to the purely melodic manifestation. In such 
translations was it that Gluck’s operas were presented to 
the German art-critics, when their essential peculiarity 
consisted in a true manner of declaiming the words. Who- 
ever has seen a Berlin score of one of Gluck’s operas, and 
convinced himself of the quality of the accompanying text, with 
which the works in question were given to the public, can 
obtain a notion of the character distinguishing Berlin esthetics 
which took Gluck’s operas asa standard of dramatic declama- 
tion, of which so much had been heard through literary chan- 
nels from Paris, and which, strange to say, was again acknow- 
ledged in the representations given in the said translations— 
which turned everything like correct declamation topsy-turvey. 
Nothing can surpass the fancy of Berlin savants. 

But the influence of these translations was far more im- 
portant upon our German operatic singers than upon Prus- 
sian wsthetics. The former were soon absolutely compelled 
to break away from the vain attempt to make the 
substratum of text agree with the notes of the me- 
lody ; they accustomed themselves to disregard the text— 
as conveying meaning—more and more, and, by this disregard 








* Die Rede, Language, discourse, dialocue. 
* I select particularly the most gross blunders, not precisely because 
they invariably occurred in translation, bat because —without disturbing 
the singers and andience—they mizht frequently do so: I employ 
therefore, the superlative, in order to characterise the subject by its 
most recognisable physiognomy, , 


of it, encouraged the translators also to more and more complete 
carelessness in their labours, which, finally, were more and more 
intended to be merely given as printed /ibretti into the hands 
of the public, with precisely the same object that a programme 
of the business would be used for the explanation of a panto- 
mime. Under these circumstances, the dramatic singer finally 
abandoned the useless task of pronouncing distinctly the vowels 
and consonants, which he found to be only obstacles and diffi- 
culties for song, that he now treated as a purely musical instru- 
ment. Thus, he and the Public had nothing left of the entire 
drama than the absolute melody, which, under the circumstances, 
was now carried over to the recitutive. Since the foundation of 
it in the mouth of the translated German singer was no longer 
the words, the recitative, with which he did not know what 
to do, quickly obtained in his eyes a peculiar value; this 
was, namely, recitative no longer fettered by the measure of 
the melody, and, free from the painful beat of the director 
of the orchestra, the singer found in it an opportunity of showing 
off, at pleasure, his voice. The recitative without words was for 
him a chaos of unconnected notes, from which he could on eve 
occasion select those especially favourable to the compass of his 
voice; a tone of this description, occurring once at every fourth 
or fifth note, was now sustained, to the delight of satisfied voices 
vanity, until the breath was exhausted, and hence every singer 
was very fond of making his first entrance with a recitative, 
because it furnished him with the best opportunity of proving 
himself—not by any means a dramatic elocutionist—but the 
possessor of a good larynx and stout lungs. Notwithstanding this, 
the Public still maintained that this or that singer distinguished 
himself as a dramatic singer; what was meant by this was pre- 
cisely the same as what would be praised in a violin-virtuoso, 
who by gradations and transitions should succeed in rendering 
purely musical execution interesting and amusing. 
(To be continued.) 








NEW PUBLICATIONS. 


BRINLEY RICHARDS’ NATIONAL AIRS FOR THE 
PIANOFORTE. 
Solos, 3s. Duets, 3s. 6d. 
ENGLISH. IRISH. 

No, 1.—Home, Sweet Home. No. 1.—St. Patrick’s Day. 
2.—Britis!: Grenadiers, 2.—Oft in the stilly night. 
3.—My Lodgiug. 3.—Fly not yet. 

SCOTCH. 
No. 1.—Blue Bells of Scotland. 
2.—Seots wha hae. 
3.—Auld lang syne. 


DALBERT’S SCOTCH POLKA, 


Splendidly Illustrated in Colours, with a Portrait of Her Majesty’s Highland 
Piper in the National dress, by Royal permission. 
Price, 3s. ; S»ptett, 3s. 6d. ; Full Orchestra, 5s. 





D ALBERTS NEW GALOP. 


THE PELISSIER, or MALAKHOFF. ten a Portrait of the French Marshal 
in Colours. 
Solo or Duet, 3s. ; Septett, 3s. 6d. ; Full Orchestra, 5s. 


DALBERTS LAST QUADRILLE 


GENEVA. A New Set on Swiss Airs. Illustrated. 
Price, 4s.; Duet, 4s. ; Septett, 38. 6d. ; Full Orchestra, 5s. 








D'ALBERT'S BONNIE DUNDEE QUADRILLES. 


Splendidly Illustrated, 


“M. D’Albert’s last and best set of Quadrilles on Scotch Airs,” 
Solos and Duets, 43.; Full Orchestra, 5s. 





D ALBERTS MOUNTAIN DAISY WALTZ, 
The Popular Waltz for 1856. I!lustrated in Colours, 
Solo or Duet, 4s.; Full Orchestra, 5s. 
HOWARD GLOVER’S “TAM O'SHANTER.” 
This new and eminently successful Cantata is just published complete with the 
Choruses, and is especially recommended to the notice of all Musical Societies, 
Price 10s. 6d. 





CHAPPELL, 50, NEW BOND STREET. 
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EWER & CO.’s 


UNIFORM AND ONLY COMPLETE EDITION OF 


F. Mendelssohn Bartholdy’s Songs, 


With Pianoforte + verse 
ENGLISH AND GERMAN WORDS. 


OP. 8, IN TWO BOOKS—2s. 6d. and 2s, 


8 
1. The Husband’s Song . Minnelied im May } 06 
2, The Homespell . ee ee .. Das Heimweh ee 
3. Italy ‘s <a se oP =a .. Italien ‘ oe - 0 6 
4. HarvestSong .. ; “a as Aerndtelied., é oe 0 6 
5. Pilgrim’s Song .. ‘ia ee ee Pilgerspruch $ a © 6 
6. SwissSpring Song ., és ee .. Frihlingsleid ‘ 1 0 
7. May Song ee es ee ai «» Mayenlied .. eo 0 6 
8. Another May Song .. é . Anderes Maylied .. =e 
9. Evening Song .. ee ee we Abendlied .. ie } 06 
10. Retrospection .. « ee oe Romance .. oe 
11 1 


Welcome to Spring .. Im Griieu .. 
OP. 9, IN Two “BOOKS—: 2s. EACH. 
12. Questions +e oe .. Frage ° ee V 





13. Reflections ve me ae ea .. Gestiindniss. oe 5 6 
14. Waiting .. ee ve oe ee -. Wartend .. F 6 
15. In Spring ee eo < Im Friling .. 6 


Scheidend 
Im Herbst $3 
Friithlingsglaube .. 


16. Parting .. as 

17. In Autumn 

18. Bpeing Advancing 
Sleepless .. - ins 


; aa xa .. Sehnsucht .. 
20. Though far aw - ‘i - ‘ .» Ferne ‘ 6 
21. Forsaken oe és se .. Verlust ip 6 
22. Resignation .. oo. 4% ee .» Entsagung .. 6 


eoccocecooo © 
o 


23. The Dying Nun Die Nonne 


OP. 19, IN ONE BOOK—3s. 


24. SpringSong.. oe Friihlingsleid 5 0 6 
25. ‘The first Violet ee be F% Das erste Veilchen 0 6 
26. Greeting .. . ee ee -» Gruss “ oe 1 0 
27. Swedish Winter Song | Winterleid .. me f 
28. Hopes and Fears és .. Neue Liebe .. a 2 ¢ 
29. Husband's Song ee a oe Reiselied 1 0 
OP. 34, IN ONE BOOK—3s. 61. 
30. The joy of Spring ye va - tihlingsli ed 0 6 
31 Anold Love Song a a ‘3 .. Minnetied 0 6 
82. On Wings of Music pe « Auf Fitigeln des Gesanges 1 6 
33. Zuleika .. “ye és oe .. Zuleika 1 0 
34. Alone “i de . j Sonnts ngslied 0 6 
35. Returning ee as ° Reiselied 1 6 
OP. 47, ‘IN ONE BOOK—3s. : 
86. The Simile es es : Minnelied .. 0 6 
37. The Charmer ws Frithlingslied Hs 
88. The Parting Hour Volkslied ., in OOD 
89. The Selam Se é Der Blumenstrauss. ee 3 O 
40. BytheCradle ., Bei der Wiege se oe 
41. The Shepherd's Lay .. Morgengruss 0 6 
OP. 5 IN ON E BOOK—s 
42. Old German Song ae .. Altdeutsches Lied .. o O 9 
43, a" Song ea pp Hirtinlied .. ne «we 6 § 
44. Suleika . se ee .. Suleika 1 0 
45. O Spring: ime of Youth’ xs a O Jugend, O ‘schdne Rosen- 
zeit. 0 9 
46, Gondolier Song .. “ on se ..  Venetianisches Gon iellicd 09 
47, Journey Song ze Wanderlied ., oe o 3 8 
OP. 7 IN ONE BOOK—2s, 6:1. 
48. Comfort .. ee os Tréstung .. Se o O06 
49. Song of Spring . « “6 ve «» Frtthlingslied re oe 0 
5). To the absent one P oe es -. Andie Entfernte .. ie @ G 
51. A Voice from the Lake oe Schilflied . 0 
52 In adistant Land a on «. Auf der Wi underschaft 0 6 
53. Song of Night .. zi Nachlied .. wo @G 


OP. 8 , IN ONE BOOK—2 s. 6d. 


54. O tell me, my heart -- Osage mein Herz .. ‘es 
55. A Hunter's Song és aa ae -. dagdlied .. ee os 1 @ 
56. - Autumn.. we .. Herbstiied .. R a 
oP. 86, IN ONB BOOK—3s. 6d. 
57. Morning Star .. Morgenlied . ae ae a 
58. S mnet <3 ny ae ée ’. Ein Blick .. we x. 2o 
59. The Dream Allniichtlich o one 
60. Forsaken.. Verlassen oi coe 6 
61, The Moon i = Mond 0 0 
62. Old German ne Song Altde —_ hes Frithlingslied 1 6 
OP. $9, IN ON E BOOK—3s. 6d. 
63. First Sorrow P Erster Verlust | a 
64, The beaming Stars Die Sterne schausen 1 0 
65. The favonrite Spot... Py ‘i .. Lieblingspliitzchen a. oe 
66. The Passage Boat o6 ee os «» Das Schifficin 1 0 
67. Farewell . Fahrwohl 0 6 


Es weis und ri ‘ith | es dk ch 
keiner ee 1 
Pagenlied e “er od 
Das Waldschloss .. 0 6 
Ich hor eid Viglein locken 0 
Schlafloser Augen Leuchte 0 
Der Blumenkranz . 10 
Keine von der ErdeSchinen 0 9 
Warnung vor dem Rhein... 1 3 


68. O who can guess ‘my emotion ee 


69. The Savoyard’s Song .. ve 

70. The Mountain Burgh .. se os 
71. Lheara small bird calling .. ee 
72. Sun of the sleepless r 3 
73. The Garland .. 

Ly There be none of beauty’ s de anghters 
Warning against the Rhine . 


These Seventy-Five Songs, complete in One Volume, with the Author's 
Portrait, 31s. 6d. 


Published by RWER & CO., 390, OXFORD-STREET, LONDON 
Sole Publishers of the entire Works of Meudelssohn. 
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ADDISON, HOLLIER, AND LUCAS, 


210, REGENT STREET. 


SUBSCRIPTION LIST TO THE VOCAL SCORE OF 
CUOSTA’S ORATORIO “ ELI” IS CLOSED. 





Subscribers’ Names received for the Full Orchestral Seores 





Subscribers who have not received their Copies are requested 
to apply immediately for them, or send directions where they- 
can he forwarded. 





The following, containing the Songs, Duets, Trios, Quartets, and Choruses, in 


COSTA’S ORATORIO “ ELI,” 


(THE WORDS SELECTED AND WRITTEN BY WILLIAM BARTHOLOMEW), 
Can be had separately, viz. :— 





PART I. 
8. d 
1. ” Overture ee oe oe ee oe +e « 16 
2. { Recitative—Blow up ‘the trumpet ee is wa. ae es - }s 0 
3. | Chorus—Let us go to pray . +e es - 
4. { Recitative—Behold ! << “a ae ee ee hh 0 
5. 1 Air with Chorus—Let the people ° ee ee * es ee 
6. Chorus—Blessed be the Lord .. ee ee ee ee ee «3 ¢ 
7. { Recitative—Unto Thee, O Lord.. ee os ee os = le 9 
8. Prayer—Turn Thee untome .. .«. ‘a “ar <a 
9. { Recitative—Woman, how long % ee $2 3 ee “he 6 
10. ( Chorus—The Lord is good sn Se se éé ae sé ° 
11. § Recitative—Hannah, why weepest .. Me oa be ‘sé lo 6 
12. { Duetto—Wherefore is thy soul .. ut at are da ba <z§ 
13. Chorus—For every thing.. oe ee ee ee ee ee « 60 
14. { Recitative—My sons! ‘ ee ee eo ee ee oe pa 6 
15. ( Air—If thou should’st ma ark ae wh ee ee ee oe + 
16. ( Chorus—O ye kindreds .. a ee a ee oe . om r) 
17. Recitative—Iamcome .. ee a ot ee 
18. Solo and Chorus—Philistines, hark ! Ps os a se ee o 2 6 
19. ( Air—Hear my prayer a ee ; ee ee oe 
20. . Recitative—Eli, thus saith the Lord .. oe Pe ee ae eo p2 6 
21. (Lord, cause ‘Thy face ee - 
22. { Corale—O make a joyful noise .. ee ee aa be li o 
23. { Solo—The Lord is in His holy temple .. oe ee ee ee J 
24. ( Recitative—Open unto me as ee e- ee e * ee fe 0 
25. ( Air—I will extol Thee, O Lord .. «a «a ae ee ee ee 
26. ( Recititive—Why camest thou .. ee a ee ee ee . 
7.4 S$ lo and Chorus—Blessed is he .. ae “4 « ee ee 2 6 
Chorus—Hosanna ! ee oe «a ee ee 
PART II. 
29, The Morning Hymn—Lord, from ed bed... ee ee ee «w 26 
30. ( Recitative—My mother, bless me! é“ = ee ee ee Pr }e 6 
81. U Trio—Thou shall love the Lord .. ae ee ée ee ee ~e 
a9 §Solo—Go in peace .. ee ee ee ee + }1 6 
°* 1 Quartet—We bless you... a ee . on . . 
83. March of Israelites .. 2 0 
34. ( Recitative—Hear, O Isracl 3 ‘ te “ es a la 0 
35. (Chorus—Ho'd not thy peace 4. we we wee teed 
36. § Recitative—It is a good thing ee an “a os <a je 6 
87. The Evening Prayer—Tuis night I lift oa “ ee ee a 
88. Chorus of Angels—No evil shall es oe a ae oe pete 
39. Recitative ) pom “ = a h 
ta Csi ft Woe unto us, for we are spoiled . ee 
41. ( Recitative—When shall I arise .. sa a ae oe a ha 0 
42. ( Chorus—Bless ye the Lord ve ee oe ee ee oe - 
43. { Recitative—I wait for the Lord oe <a «“ “< ee ee }2 6 
44. | Air—Although my house .. a “ ee ee ee oe ee 
45. Chorus—Lament with a doleful .. ee ee oe ee oe « 1 6 
46. ( Recitative-—What meaneth the noise .. oe . . * 
47. ) Chorus—The glory is departed.. oe ee oe ee a --lo 6 
48. ) Ditto—Blessed be the Lord x ee es ee ée ee ee 
49, \Ditto—Ha'lelujah, Amen.. “a .° oe ee . . 


The Vocal Score, complete, with Orchestra Accompaniments, arranged for the 
Pianoforte, by Charles Lucas, 31s 6d. 


London; ADDISON, HOLLIER, anv LUCAS, 210, Regent-street. 
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CONCERTINA MUSIC. 
The Concertina Miscellany, a Monthly Periodical 


for Concertina and Piano, by GEORGE CASE. Price 2s. 6d. each number; 
Subscription, 21s. per annum ; or 30s. per annum, post free to the Colonies.— 
Contains all the newest Operas and favourite Modern Music, arranged in an 
effective andj very popular style. 


George Case’s Concertina Instructions. Third 


and Cheap Edition, 7s. 6d.—This celebrated work is unrivalled by any other 
book ; it enables a person unacquainted with music to become in a short time 
a perfect proficient on that very popular instrument, the Concertina. 


George Case’s 100 Popular Melodies for the 


Concertina Solo. In 10 numbers, 1s. 6d. each ; or, complete, price 10s. 6d.— 
This work includes the best Operas, Dances, Songs, &c. 


La Sonnambula for Concertina Solo, complete. 
Newly arranged by GEORGE CASE. Price 4s., unabridged. 


Boosey’s Répertoire for Concertina and Piano, 
by GIULIO REGONDI. Contains Selections from Sonnambula, Lucia, 
Puritani, Rigoletto, Les Huguenots, Robert le Diable, Ernani, Linda, &c. In 
28 numbers, price 3s, and 4s. each. 


FLUTE MUSIC. 


Boosey’s Flute Journal, containing 250 modern 


Operas, Songs, Dances, &c., newly arranged for the Flute Solo. In 10 numbers, 
1s. 6d. each ; or, complete, in one elegant volume, price 12s. 


Boosey’s Flute Album. Four complete Operas, 


arranged for Flute Solo by CLINTON, price 2s, 6d. each, viz. Norma, Sonnam- 
bula, Lucia di Lammermoor, Lucrezia Borgia. 


9 ° 

Boosey’s Universal Flute Preceptor, .by John 
CLINTON. A New, Complete, and Practical System for the Flute, containing 
the Elements of Music, and a lung course of Progressive Exercises, including 
100 favourite Airs, with a Table of Fingering, &c. In a large book (50 pages), 
price 5s. stitched ; or, 6s. in cloth, gilt letters. 


‘ , ° ° 

Boosey’s Répertoire for Flute and Piano, by 
CLINTON and FORDE, Contains the following Operas, arranged as Popular 
Pieces :—Sonnambula, Puritani, Linda, Ernani, Rigoletto; Songs by Gordi- 
giani; Dances, &c. 25 numbers are ready, price 2s., 3s., and 4s. each. 


MUSIC FOR CORNET-A-PISTONS. 


’ 4 -_ Vy © 
Boosey’s Universal Cornopean Tutor. A New 
and Complete Method, founded on all the celebrated French Systems, con- 
taining the Rudiments of Music, Practical Instructions, 80 Exercises, 16 
Operatic Melodies, 6 Finishing Studies by Caussinus and Forestier, &c., &c. 
In alarge book, price 5s, stitched ; or 6s. in cloth, gilt letters. 


oan + ° ° 
The Cornet Miscellany, a Periodical for Cornet- 
4-pistons and Piano, arranged by THOMAS HARPER, Principal Cornet at the 
Italian Opera, Philharmonic Concerts, &c. Published every month, price 3s.; 
or 30s. per annum postage free in Great Britain, or 40s, free to the Colonies,— 
This work includes all the modern Operas, Songs, &c., arranged fur Cornet 


and Piano. 
Boosey’s Cornopean Journal. 275 New and 


Popular Operas, Songs, Dances, &c., arranged as Solos for Cornet-4-pistons. In 
10 numbers, 2s, each ; or, complete, 15s. in an elegant volume. 


MUSIC FOR MILITARY BAND. 
Boosé’s Military Journal, a Monthly Periodical 


of Music, arranged for full Military Band, by C. Boosé, Master of the Fusilier 
Guards. Subscription, £6 6s. per annum. This vast work, which was 
commenced in 1845, is under the patronage of every regiment in Her Majesty’s 
Service. It contains grand Selections from Operas, New Dances, Songs, 
Marches, Quicksteps, &c. A List of Contents may be had. 


MUSIC FOR BRASS BAND. 
Booseé’s Brass Band Journal, a Monthly Periodical 


of Music for a large or small Brass Band ; edited by Boosé¢, the Founder of the 
Military Journal. Subscription, £3 3s per annum. It contains popular 
modern music of every description. 


MUSIC FOR STRING BAND. 
Boosey’s Orchestral Journal, the most popular 


collection of modern Dance Music for a String Band. It contains compositions 
by the most celebrated writers of France, England, and Germany. About 15 
numbers are published every year, price 5s, each ; or 3s. 6d. each for Septet. 
A list of the numbers already published, and which are always in print, may 
be had on application. 

Boosey and Sons, 28, Holles-street. 























LA TRAVIATA. 


The popular opera by Signor Verdi, performed with t success in‘all the 
i wr 'osteretlaly. <P t 


ITALIAN. 


The complete opera, small French edition, price 12s. 





NEW TRANSPOSED EDITIONS. 


1. LIBIAMO, Brindisi oe oe oe oe ee o. . 
2. DI PROVENZA, Romanza oe . 

. UN DI FELICE ,, .. ee 
. PARIGI O CARA, Duetto ee 


et et et 
AAAA & 


m™ co 


. on oe oe 


THE ORIGINAL EDITIONS, 
1. PRELUDIO .. ‘is = ee os oe oe ee ee 
2. LIBIAMO NE’ LIETI CALICI, Brindisi — oo oe vo 
8. UN DI FELICE, Valzer e Duetto ee ee ee ee ee 
. AH FORSE E LUI, Scena ed Aria a te se ee es 


C2 > Go em bo Gr Go Co Or OO et 
cocoacsococoa 


. DE’ MIEI BOLLENTI _,, ma 7 we ea 4 
6. PURA SICCOME, Scena e Duetto es ee ae eo na 
7. AH NO, SEVERO SCRITTO ,, ae om os re aie 
8. DI PROVENZA, Scena ed Aria oy ne oe ee . 
9. ADDIO DEL PASSATO, * re os oe be ; 

10. PARIGI O CARA, Scenae Duetto .. oo be 


ll. PRENDI QUEST’ E L'IMMAGINE, Scena Finale... 1... 


ENGLISH. 
“WE'LL LAUGH AND SING ALL CARES AWAY,” the Brindisi, with 


English words, by Desmond Ryan, 2s, 
PIANOFORTE. 
MONTAGNE.—La Traviata Valse. Superbly illustrated in colors, 4s. 
NORDMANN.—Selection of the Favourite Airs, in one book, 4s. 











Boosey and Sons, 28, Holles-street. 


‘HE CHEAPEST BOOK IN THE WORLD.—The 
Fourth Volume of the Englishwoman’s Domestic Magazine is just ready at 
every Booksellers in the Empire, neat]y bound price Half-a-crown. The contents 
of the New Volume of the Englishwoman’s Domestic Magazine—800 columns, with 
more than 100 illustrations by Birket Foster, John Gilbert, M. E. Dear, E. Morin. 
and Julian Portch—are Biographical Sketches of Augustina Saragossa, Baroness 
Von der Wait, Beatrice Cenci, Charlotte Corday, Countess of Montfort, Elizabeth 
Led Joan of Arc, Sydney Smith, and Madame de Maintenon, the wife of Scarron. 
Tales :—Kavanagh, by Longfellow, illustrated by Birket Foster—Grace Hether- 
leigh, illustrated by M. E. Dear—The Tale of the Opera of The Huguenots—Alice 
Eddlestone—Aunt Dolly’s History—Tte Birthday Present—Captain Jan Evers— 
Charlotte May—The Circassian—Cousin Emily—A Domestic Tragedy—A Leaffrom 
the life of an Author—Love and Duty—Magdalen—The Mistaken Heart—The Nun 
about Town—The Physician’s Secret—Pretty Kate Cowley—Romance of Cyprus— 
The Scarf and Cross—=he !—Three Leaves—The Young Tragedian. Miscellaneous 
Articles—Abont Gloves—Account of a certain Party—Anecdotes of Cookery—A 
Bachelor on Vulgar People—A Bad Case—Baldeagle on the Sea Serpent—Buried 
Alive—A Churchyard Reverie—A Curiosity—Dickens’s A pology—Domestic Show- 
Rooms—French Housekeeping—French Newspaper Stories—Fudge Papers : 1, The 
Bachelor’s Wife-providing Society ; 2, Little Weaknesses—The Garret—Goethe and 
his Dancing-master’s Daughters—The Guahibi Mother—History in Needlework— 
The Homestead—A Jewish Wedding in the East—Leetures to Ladies—Life of a 
Turkish Gentleman—Little Feet—Lord of Burleigh—Mental Medicine—Manage- 
ment of Infants—Marriage in the East—Old Times and New—Our Folks—The 
Palaces of France: Versailles, Palais des Thermes, the Louvre, Malmaison, and 
the Tuileries—Poets of the Absurd—Privy Purse Expenses of Charles II.—The 
Protected Female—The Rights of Children—Sunday in Summer—Time Indicted— 
Toilette of a Roman Lady—Tree of Ten Thousand Images—A Tumble in the Hay— 
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